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Kurzweil HZES U FMAM ZALEHLICE
Ciyet 7|sat OFSL2 Za|Al SMS S7|Aet AlZ7ts & B24 AYU L.
2 HE0l= MAZE S PC3 A= 7|22t SUSH AIRE 7|20] HEE 0| ASLICH

4
Fo
N
olr

W 88 7%t (Fully-Weighted, Graded Hammer—Action)

M 200 71X| 27| S

W 100 7tX| 2|5 IH

W107HX EE A

W A3E EfQ X/ =X} LED C|AZ 0]

W SMEF (Layer), HEHE 2] (Split), ZFZ (Transpose), OIH =2 (Tuning) 7Is
W H& (Variation), HIEEZ& (Metronome), BIZ (Tempo) HE

W 4 712] £7{5t7| (Favorite) HE

W10 A et AT 5

W 2E¥ =3 7|5 (20 203 ME)

W JHE IOt SM HIZIT| HE

W CeFst Sskg 1} (Effect: Reverb, Echo, Delay, Chorus, Distortion) 2
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W 2 712l §|=& THXt

W EZE 00 /&8 HXt
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Power
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24 V] off SZSLCH
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FHAL. HH S0t WXl= XS SRIFEUL
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p X0{ H|oj/HZAL

© T2 [POWER] HE
Power

HEol MeEs AU BUL.

@ 22 [© Master Volume @] X&7

Track 1 Track 2 Save

Play/Stop Record Tempo emo

E2l [Track] 1/2 HE: MY/=S2 E2S MEFILCH
X [Save] HHE: AF HEIE MFFULCL

48 /EX| [Play/Stop] HHE: XS AIZFSHALE FHXIBILIC
=3 [Record] HE: AFE =33

27| [Tempo] HE: W27 ZH 7|58 7Lt LT
Al ¢ [Demo] HE: Al'H A 7152 747{L UL

O 7|5 [Function] HE

@ 75 BES AL BUL,

Function
@ AT /2R MEE
YT [Touch] HE: ZHIZ4E 8¥R2ES
Q O A /oM=L C
Touch Transpose ZE&Z [Transpose] HE: XA 7|[s= A
B /oHAFLICE
0O 7|5 M4 [Select] €4/PHE
@ @ 7|ls E= RE HY/MEA| ALZEILIC
< Select p
0715 BEAE

Voice Bank 1/2 EA|7|
* Voice Bank 1 =V %34 1/2 MEH AI EA'EIthl'
* Voice Bank 2 == i =" = .

Rhythm Bank EA|7|
2|5 S M8 Al EA[ELCH
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KURZWEIL MI3W

O O|™/CtZ [Prev/Next] HE FoC Mefg
Prev Next Piano Split Layer Variation

IO} [Piano] HE: |0t SAMO 2 X735} FHL|CE
HH2a| [Split] HE: 82| J3F RES 7L BUC.

SM/AIE ME| HEE ad _ _ -
O SX/2|5 MEf HE At Voice] B2 41 Ao DE2 HEE SMES [Layer] HE: SMEF HF ZEES F7{LL BLICL
= oice] HE: MEH & Meltst= & L
;‘;o LICH 2 Wt o w22 MEHE SAMHS [Variation] HE: MEI= SMOM HEE SMI|SS
[ol:l | I' = 03-1 &3 25 HH™ 9:17L I'-Lll:l'
Voice Rhythm —’F QELILCE =
IS [Rhythm] BIE: 215 Met mE2 Hatst Q Q Q Q
t 7I'5?=IL-IEF
Fav 1 Fav 2 Fav 3 Fav 4

ALBX AXDE [Fav] 1/2/3/4 HE: AIBK I5XEES S/
L
0 24/215 |8 HER

Piano E.Piano Cla trings Brass Wind =
Ensemble Voice Synt Basg Other Drums @ 27 3% 22 [MP3 - Aux In] HE
@ @ C D @ @ Qe 25t7|7|0 25k =82 HASILICE
Rock & Pop  Modern Latir) lorld Metronome User T 8¥7I7Iel 52 EHS A2y
HAISH SMO|L} 2|5 RS MEiFLIC MP3 - Aux In
SAMiuig12l o PIANO, SAM 83 22! I Ensemble, 2|5 W3 Y

H Al
= [ =R |
M Rock & PopOilM S4 = 2|55 HEE & JASLIC

=

® AL|H (1S5 Tweeter)
HFot7LL HE/MMot= MELQ ISE S3ks EHELIC
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Power
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p M2 FA7Lt 117 M|,
= HE dge M 01‘“E1§ 7}"*% HE ZME} ©H
HATXE HIE2A HZEJ}=X] SHQIFL CE
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- T OIEEIE AT WOl A8 TRl 3200]
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, SIZBHIAIL.

F TS AL B olls S ZHIIS ¥ A wEo
2 52 233712 S0 HEfIH HA| SHIAIS.

« OX| ™ motce| S ZFL O
1 2% [@ Master Volume ©] =

=2 TS ZEHELCH

2IES

© Master Volume © « ZXJ|E Q@ UWaOZ Z2|H EHS, @ Wisk
o= =2|H AHFUL.
ZHEI|E 7124 HXIotH MYet 27|12 H

otHl 22 =+ U= SFYULL
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HE ALEHE

«AIDE Hgt
HYS F21 Ut SO AXEE 352 0| HYS 2K 41
HZE= SSHCI REYD 4202 A2jHLC,

 AAH|RE T

HES &S W 0|0 Z2i4 JUH HLeUS2 AL H2S
7|1, HES B2 = AFEHs HitE2 o=20] A

OFALIE_r

« WA HE

. - ox X 0| IS Yo, 5

T Qi SOH| =2 st
S=S0| 62 gL,
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2 SM [Voice] EAI7|7H HX| T A SM (12
Ioh)g 2158t 4 UALICE
Voice
Pi o 15 =
Eneample 3 CHE SMS AFB512{H sHs SME Metstn o
@ x:lLll:l'.
Rock & Pop
@4 2} 2t0] 24 9 HEOE 012 7| T2 A0]
UBLICH
A
Prey t o ™ [Prev] EE= CI2 [Next] HES =2 SMS M
EfGIAL 4 UBLICE
Eneant e 5 8t7HEIT2I0= £7HX| @At UsLICH
24 [Voice] HHECE W3S Mtstw 2t 7t8| 12|
O U= S Mest 4 QaLCt
Rock & Pop
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= H
W AR
2l§ E aF AMHAFE 2 Y
« 2 MZ0E 770 215 R0 100 742 2154 5 712 HIEZ= HHS A 1 Algei= [Demo] HES ==L}
3otal ASLC - '
@ 1 25 [Rhythm] HES F28 2|5 D=7} MEig] Demo
I AT AL
Rhythm 2 eI AHHZ T KHAHO| AIZHELICE,
TH44 /™| [Play/Stop], AlHSZ [Demo], M
, Play/Stop [voice] HES '+ S W7HX] 51712 AlEe 20|
faano 2 FHH|12] 3 siLto) 215 ES Batd HES £ 5 &XPHOR2 AFELICL,
Lct.
3 oiRlat= A/ [Play/Stop] HES 521 Al
HAZEZ A|ASHALE ST 4 QUBLICE
Rock & Pop ey DFE NS SHY + UsU
3 2t 7tEI 2| HEDICH ChYSt 2 STHEO| SO U
Lict.
Pre} \Next o[ [Prev] = TS [Next] HIES 52 21 4 o1 B8 HE5 0| [Prev] HES, TS
ES MEHSH & QI&L|C} SME5IHH CHS [Next] HES SELLCH
Prej (ext 0| [Prev]Z} Lk [Next] HES SAl0| =2 =
10 7H4 o] 2t 4 ULt
/4 X4/ 5 x| [Play/Stop] HES +28 2|5 157}
ALt
Play/Stop
5 Aoz mES ZR512{0 AlH A [Demo] HE
g =ELih
L ENS Demo

5 x4 /®X| [Play/Stop] HES CHA|

AF7H HEUL.

Play/Stop
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A 92 28

No. Song Name Key Composer

1 Rhapsody A0 J. Brahms

2 Prelude | A#O J.S. Bach

3 Invention No. 4 BO J.S. Bach

4 Invention No. 8 al J.S.Bach

5 Prelude I Ci#1 J.S.Bach

6 Aria Goldberg D1 J.S.Bach

7 Fuga ll D#1 J.S.Bach

8 Sonatine Op.36 E1 M. Clementi
9 Klavierstuick F1 W. A. Mozart
10 Piano Sonate F#1 W. A. Mozart
1 Rondo in D G1 W. A. Mozart
12 Piano Sonate K.3 G#1 W. A. Mozart
13 Piano Sonate K.5 Al W. A. Mozart
14 Minuet in G A#1 L. V. Beethoven
15 Bagatelle No. 25 B1 L. V. Beethoven
16 Sonatine Op.55 Q Fr. Kuhlau
17 March Militaire C#2 F. P. Schubert
18 Moments Musicaux D2 F. P. Schubert
19 Impromptu No. 2 D#2 F. P. Schubert
20 Impromptu No. 4 E2 F. P. Schubert
21 La Chevaleresque F2 J.F. Burgmuller
22 Without words F#2 J. L. F. Mendelssohn
23 Venetianisches G2 J. L. F. Mendelssohn
24 Sostenuto Gi#2 F. F. Chopin
25 Valse KK A2 F. F. Chopin
26 5 Mazurkas A#2 F. F. Chopin
27 Valse Op.69 No. 2 B2 F. F. Chopin
28 Grande Valse a F. F. Chopin
29 Valse Op.64 No. 2 C#3 F. F. Chopin
30 Nocturne No. 2 D3 F. F. Chopin
31 Valse Op.64 No. 1 D#3 F. F. Chopin
32 Preludes in Db E3 F. F. Chopin
33 Fantaisie-lmprom F3 F. F. Chopin
34 Traumerei F#3 R. Schumann
35 Frélicher Landma G3 R. Schumann
36 Von fremden Laihd G#3 R. Schumann
37 Liebestraume #3 A3 F. Liszt

38 Dolly s Dreaming A#3 T. Oesten
39 Fruhlingsstimmen B3 J. Strauss
40 The Swan ca Saint-Saefis
41 Blumenlied Ci#4 G. Lange
42 Valsette D4 F. Borowski
43 Old French Air D#4 P. 1. Tchaikovsky
44 Mazurka E4 P. 1. Tchaikovsky
45 Polka F4 P. 1. Tchaikovsky
46 Barcarolle F#4 P. I. Tchaikovsky
47 Humoreska G4 A. Dvorak
48 Suite Peer Gynt G#4 E. Grieg

49 Suite Bergamasque A4 C. A. Debussy
50 Reverie A#d C. A. Debussy
51 Arabesque | B4 C. A. Debussy
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2 AH A{E
[— T My |
1 24 [Voice] HHES =29 i EAI7|7} HXIPA 3 0 [Prevl/Ct [Next] HIES Bt S2f A g
SA BEJ} MEfELC o7| gAtg MegLICt,
Voice H0|A [Voice] HES U=1510] 52 S W3 1 Prey (Nlaxt e ofy| gMo| HiS 9t 0122 7|5 BAIF0 £
FE W3 25 MeSiH Vs EAIMC sy W3 2=gUct
EAZPPHAZU. Ol [Prev]/CtS [Next] HIES E2| MEA= S
S [Voice]} 01 = L|of: [Piano] R E QO XS EE 0|2 SMo| =25, FHE| 12
Al7|7} I T O|F0j| AEY3t Of7] SAO|L} IOk of A 2/S0| MEELICE
72| 7= 97| SHel 1 TME HOok=st HEE 0| [Prev]/CHS [Next] HHES SAl0 S2| &7
HE MEHEI OF7| QEO| HHM(7]2) SMS HEZ Mey
MEYE of7] SMO| HS 9 OIS 7|5 EAIHY A & 4 L
AEHEN ZAREUD, MEfSH O] SMS S K32 RS(7IR) SMO
Z X|Y52 T e 24 3 HES 715 BAIF
Piano SAVE7} EAIE D7HR] 27| S-S LICt.
Ensemble 2 HI3Hs SM R HES 531 siY 24 f¥e M
@ EHELICY,
A4S 73 BAVPI AT M 32, 9512 ~ A d"stor| gMg E7is|2 SEkRE EAY
Rock&Pop  {ofl 2713t 34, W3 2= ofHofl &7t SMY 7| [Fav] 1 ~ 4 HES 2% O] =EUT
HE _ ) Favi oM B8 07| SME S2Y 4 YBLICH
ME{E S4 Q30| 7|2 07| SMo| B9t 0|22 S = =A% [Fav] 1 ~ 4 HES 3 312 o]
7l BAIZO| ASEEPA BAELC Fava S e oty e
SIS HR Mefs 4 sLICH
+ 2t M R HE S5 U= o7 ML 26 ~
27 HOIXI2| of7| SMEZ S HESHIAIL.
KB3 Organ KB3 Organ
i KB3 Q27+ M2 71Xl 7|S2 I E0|ME Q27t AREZ CHE ST} CHEJ| SABILIC

E35|, W 122 2E 2| (Rotary) &3t ON/OFF2 SAEHLICY.
3tH =20 ON, CIA| -2 OFFELC}

—_
Jazz
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2| = MEH
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1 2IZ [Rhythm] HES S22 i EA|7|7t #K|

1 2lE RETL MEEILIC
Voice E & T [Rock & Pop] §& EAIZ7|7t AX|2 7|2 2S5 If
Q1 1 Ballad 10| ME4EL|C},
MERE 2|5 IHES| HS Tt 2|5 BEA7|2 & 715 EA|
ol EAIELICE
Piano
Ensemble
2 Y5t= 2lS 98 HES =28 oY 2|S |3 M
EHSH|Ct
Rock & Pop . 7—.* EI% %% tHEOH &5l A= 25 ME2 28 HO|X|Q| 2|5

MQH [User] EI': T H1 2 AEA7L S5 2|5 HEO|
= 7|5 EAIROI EMPTYZF BAISIT Mgt 2
ﬁiﬁl—lﬁf. BH 25 IES SZEHIAIL.

= o=

3 ol [Prev]/ct Next] HIES B3 2 05
T\(\w 2|5 S MERILICE

Prey \((\Naxt O [Prev]/CtS [Next] HES =2 MEHE 2|5 R
Xg £ OrR2 2| S0 =26HH S 2|

0| MEfEIL|Ct

St 7HE12(2] %

o™ [Prev]/Er° [Next] HES SA|0f| 52 SIX MEHEI
215 R RAM(|L) 2SS bt Meg 4 sl
Ct.
Piano = - =
FreamD o 4 MEHE 31S IHEIS FHE|TE|Q) X7|ZHO 2 X|K 5
2 SIS FHE| T2 HES 2H =23 SAVEZL B
AlEo SEELCH
Rock& Pop 1B EIS2 SIXj MEHEl M REOIA ) 2lS TEIS

= IlX'IEI |__| |:_|-.

54

Play/Stop

3t 2SS XHY5H2IR XY/ HX [Play/Stop]
HES FELIC
MYSl 2|5 AFE FYXIot2{H T4/ HX] [Play/Stop]
HES FEUH

6 25 TEC| A #27|S HAGHH 27| [Tem

Temp

po] HES FELICH 27| [Tempo] EA|7|7} Z
82| 1 7|5 EAIZHO] SIXf W27 (7t EAIEY
C}. O]F [Prev]/Ct2 [Next] HES =8 ¥dl=
=2 7] (H9: J =20~300BPM / 7|2:J=120
BPM)Z AHEHLICE

O] [Prev]/C}tS [Next] HES SAl0f E2] 7|2 27|
(J=120 BPM)2 H}Z MAst 4 QLT

/ 2ls IIH'51° SES T M6 H ME [Select] A/
VHES 52] 715 EAF0 VOL X7f A=A st
Z, 0["1 [Prev]/CIS [Next] S =y dsl=2
Z(HY: 1 ~9)02 M 1"*l—lllf

O] [Prev]/CHE [Next] HES SA0] 531 7|2 S&2
= bz 25E 2 AUt

A-|EHo|- E_|52 = ;[;;:tl-jlg
[Fav] 1 ~4 HHEE 2X 0
SiXf| MEHE| OF7| S M1} St
0l 7l S=ELICE,
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2

(=]

-

1 222 182 SM0| MeyE AejoA HyHa)
[Split] HIES 281 Sl EA|7|7} HX|2A] et

H3| DOy} MEHE| T 43 AUS 7|E0R 9%
NS5 SMO0| 7|91 183 E BassZ7t MEHEIL|CE,
ZUEE| DO 22 M2 R0 MHE 7|2 SA WS}
715 BAIRO AISEBA EAIELIC

ZAUHEE] RS ASIEE AH2a| [Split] HES Bh
o SEUC}

AT XS SMS A5 H 24 [Voice] BE
| A

= -
R HES U=l =2 i 24
0|H

M
M
[l

rc 4o
i ogt
=O£

rx
ra
L

7| SM HET I |SEAF AT EFHLIC
Prev]/CtS [Next] HES =2f ME{E SM Q39
MZ E= OpX2 SMo0| =E5tH, XtSQ2 11 0|1/THS
o7 o= "o ULICH

0| [Prev]/CHS [Next] HES SAI0] =2f 3 MEiE
27| R HHM(7|2) SAS vtz MEHS 4 UFLIC,
2ix 7= SM0| MEtE HEjY F2, Lt o7 Rl A
H(712) S22 "ol & AFLIC

k=)
A

09

A Sel

l
N
rx Y rx
2 X
Ll

rn on rn

Et22|o MB 7|52 ZHol2{H MH [Select]
A/VHES =8| Otgie] MR 7|5 =™ REE
MEHSILICE,

49b2a] X|™ [KEY: F#3]: 7822 XIMS HAgL O
HRl A0~ C8/ 7]2: F#3)

NS5 2EtH MXE [XPOSE: 0]: S5 7i¥te SHS
2EtH tke| (XPOSE: 12ST)2 MZXiL|CH,

S% WA [VOL: 0]: H25et 1SH ST Wl

ZHEEHCH (HY:-9~0~+49 / 7|2:0)
O|™ [Prev]/CtS [Next] HES Ht=5
= mEYS MegiL

0| [Prev]/CHS [Next] HES SA|0| =2H 7232

2 45y 4 AsU

Zursalo] M ABS FEU0| HA s

Ol— - =

=
o
ot MEZ2| MHS A7 A =7 (g =2 AFEUL.

=

=2 U5}

m
==
9

HetEe| §HE EART|Z
7] [Fav] 1 ~ 4 HE 0
MS S HEH T Six MEHE CHE MY YEQ}
L

A

il

fnojn ook
o 2

Hi
rx
_|l'|'l
ol
+
39
i)y
-
im)

G Ar_g_é'l-jl 00 0000000000000 00000000000000000000000000000000000000000000000000000000000000 0



ojo
1=
ol
it}

Fraamoe 1 HIEH S0 MEAEl AEHOIM SMBH [Layer] HE 3 2% SMo| Mg TS S ZEsta Y M [Select]
= FEH Y ZAIZ[7F HAX|BM S8 22Tt A/VHES =23 0f2fo| M5 7|5 ZE RES
M= 28t 40| 7|= 34 (87 LA Strings)0] A 5e|e ME#SHL|C
BRELL S WA [VOL: 0]: HIE SMZ 23 SMtel
SAEF DEOA IS S0 CIafE 23 240 ST E5HIZ ZHBLICE (89 0~+9 / 712 0)
L 212 SARSIHIIS BA AIEHEA EA SEfE T [XPOSE: 0]: £8 S| 8¥2 SE}
aver gt B 9| (XPOSE: 12)@ BRI,
0| [Prev]/CtS [Next] HES =25l 52 ¥5k=
. REZIS MEISHL|CE,
Strings D 55 SAIS BZ5IH M SA = x| ==
Base =3 SMS HASH SM [Voice] ZEH AT . Le [
AEOIM R HES pr=s) =31 oY S4 RS B o HES SAfl = E 7
et 5, 0| [Prev]/CHS [Next] HES r=s HES SoE s asHA.
=0 SSHSH oY | 2AH2 MEHSH | _ A - =
=0 BRI e s daE ~ 4 ueEauess S48 SSs1RE S|
MEHE 23 SMO| STt 7| SEAFN AFEE [Fav] 1 ~ 4 HHES 2% 0]AF =2=LC}.
L|C Fav 1
. v MeE SMEE HET} BN MeE 12 MY BE
O|H [Prev]/CtS [Next] HES E2] MEE SM Fvs o &7 SEEU,
95i0| XS L OIX|9} SMo| E26lH, Afs0=2 av _ =
NS R Ay Dl =R, XIS S8 AT [Favl 1 ~ 4 HES 52 T 43

:LOlI‘I/E_} ot7] 230z Hoy 7+|__]|:|.'
0| [Prev]/CH2 [Next] HES SA|0l| 521 34xY

NS 27| RE| HE (7]2) SHE B2 e 5 eME8 Do2 ZR52H SMEE [Layer] HE
8 4 QUALICH $X) 712 S440| MEfE At =
v N 42, 02 27| 82 HHM(7|2) SMe=E Hof Layer
Zh 2 QA LT}
=T MHd .
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Chapter 5
&4 pa bl 20
1 =8 [Transpose] HES 28 s EA|7|7} 1 A [Touch] HES -2 siig HAI7|7t X
AXEHM 254 24 ZEJH ML TA A A D7 AFLC
Transpose Touch 248t Zt= [Touch: LINEAR]: AF2Xt| S H|ZEIOf 2}
EHE{X| 2422 XF
OZ 017 [Prevl/CFS [Next] HES trsia) 2] 2ot
ZH/ 2SS HHELC 2 01H [Prev]/CtS [Next] HES g3l 52 ot
A Sele 7|HC0| SHS U ZHOZ 2a|7{LtE LHY (89l 1 -24 ZH/EHLS MESL
~ 0~ +24 TH = SEE /7122 0) A Sele * LINEAR: R 217 SM0 74 2 S5t 19 (]2 25)
0| [Prev]/CtS [Next] HHES SA0| =23 7|23te2 * LIGHT 1 (27t 7t 2 E{X]) ~ 3 (IS 7t B X|): 7HH2
HRE 4 UBLICH EI31218 M5t ALZXI0A Heis 9
- HARD 1 (9fZt 272 EfZ]) ~3 (1P 2712 E{X)) : 2742
EIXIZE M33Hs ALSXIOIA| X35t M
3 =52 4% 22 2612 5 [Transpose]  PIANO TOUCH: TOFiz SA4 S4250] £[xi3}
Eo L= - EASY TOUCH: Of2I 13RI X813t 7182 Ef I
ME=S FEH + GM Receiive: General MIDI 2 HFSHf MEHSLIC
Transpose gt

4 49 48 S=s12P EHR| [Favl 1 ~ 4 HE

=
Fav 1 SE2E A% [Fav] 1 ~ 4 HES =3 iy 4% HYHE
~ HIE2 MEfSH 4 QBLICH

Fav 4

Fav 1

~

3 Hurzt
HES =L
A

[0}

uch

Z =52 ™H HYZE [Touch]

4 ¥x 122 S2513{H HUZAE [Touch] HES

©

Fav 4

£ /IS ZEE BESH &, EAFY| [Fav] 1 ~

HES ZH &8t

S8 S8 [Fav] 1 ~
|2

= EARY| 4HES =2 olid 2 YREE
Ht2 MEdE 4= AZLLC

@ %‘_8_6"-7' 00 0000000000000 00000000000000000000000000000000000000000000000000000000000000 0



72| BE

1 715 [Function] HHES S2H g EAI7|7} #HX|

3 0IH [Prev]/CHS [Next] HES BH=s) S2] Yot
BN 7|5 RET} MefELICE, /MPYUS ML
Function \axt 0|7 [Prev]/CHZ [Next] HES SAI0| F2H 7|2%U2
2 4mE 2 sl
HIZ %75} [HARD RESET?] DE0)4f CHS [Next] tH
£ =291 Si010] CONFIRM?0| EAIEL1 0% [Pre
ES O |_. = = =
2 M8 [Select] A/ WHES 52 Of2f2] M5 7|5 X LN e e el oy gy T SIS
JE-I EEE A‘lEH%l‘Lll:I' g EXt] Eg st q F=ELIC
A Sele 2% 53} ¥ [EFFECT LEVEL: 20]: SM0l| AL2E 23
E7jo| HuS XH (0 &1 S ~ 100 % FTh / 712 C oem xos _ . o
20 %) 4 Qs REE Z=52H 715 [Function] HES &+
0lM S [TUNE): CH2 97| i S0t} 817 9158t 1 . SHO.
&7l MBS T8 (R7IME: A4 = 440 / ©2l:-100 ~ 0 Function
~100)
O|c] 42 [MIDI CHANNEL]: O|C] A1 RES M5 ~ 543 8 S25t2{H SHE| [Fav] 1 ~ 4 HE
HE 2 [METRO: OFF]: XA/ =S A| HEZ s 2rus =2 e=0}
M (On: MM/ SS Al HAZ, Rec: S2A| #E Off: HE) Fav 1 sas 271w [Fav] 1 ~ 4 HES 531 55t A5 "
o/ =) o 20 o
2| =S [REC RHYTHM: OFF]: 52 Al 2|5 IHE ¢FE ~ = Hj2 MENSH 2 QISLICH

7{7{Lt (ON) & (OFF: 7|2)

27 M [LOCAL: ON]: & R|Z FA| L& SMS 2
2 7171L} (ON: 7|2) & (OFF). 2|5 A|EALt ZHEE e} &
771I AEA| 0] ¥HE 11™ (OFF) O|C] RO (X[HEE= Sd
OIL O} A4)o| ks x|

HE =78t [HARD RESET?]: HES =7|31510{ 3% &
JUAQ 7|2 A JEE S (APRIW HEe U, N

Y8 BRI LB 2 MBIV} 588 358 BT A

Fav 4

)||

0['

HX HE [0S/OBJECT]: $4X OS2t Objecte] HFS &0l

HAEX] S0 X|[(www.ycpiano.co.kr)0| 2235t0] 2

HZ(M3W)O0] Z|Al HHAEHQIX| 2HQISEA| 7| HFZLILCY,
SIE0|M Service =22 UPGRADE MIE 50N '7|&

A2 He SotH LH2EE 7158 MY 550| EAE

LICH, M3WE 2510 Ao 2t MX|S TIgst|ct,

0| 2H0iAf USBA|IO|Z0| R EHL|CY.
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O =
==5t7|
CE Q| =2 7|5S 025101 2 4O SA ET} 1740 21S IEIS SAl0) =S8 4 ASLITH
5t SHA| [Fav] 1 ~ 4 HES 025101 T 5850l =22 Fae 4 YALC}
OIZ S0f, T{OP-9} HIO]A SMOR 7t 2|5l SH&T| [Fav] 19 SMES 14 E40), 24 E58 SHE| [Fav] 20 SMS 24 E20| =28 4 UBLIT

&

St 5l2{H 7|5 [Function] HES
H
o

= 2 S
MEH [Select] A/ V¥ HHES =2 REC RHYTHME MEFHLICH

EU2 HH (OFF2Z MHE0] A2n, O™ [Prev] / CHS [Next] HES &2] 22 7T (ON)2E HEE 5 AUSLICH
« 51 2]50| 9l IE (215 ID 3518#H)S ME5HH 2|52 HFEX| Z&LIC,

HE2=9| 7|=222 & (OFF) YLCt

7|5 2E0|A METRO: OFFE METRO: RECE HASIH =3 A| HEZ& S0| UM EL|C

2 7|5 BEZ ZIYFLC

THr

A
2
=

A

1H E Z3Z35}7]

- 2H E 33517
1 =28 M3t 2|5 HEg M & =2 [REC] 1 E# [Track] 2 HES L2 & =2 [Record] HE
Recor: =2 [REC] EAI7|7t 7AX|1L 7|5 EA|Z0 RECORD Track > =2 [Record] EAI7|7} HXIT 7|5 EAZH0| RECORD
READY7} EAIS|M E3 [Track] 1] EA7I= ABU, @ READY?} BAISI E2 [Track] 22| BAI7|E HELIC
Recor
2 =22 A|xtot2{H x4/ HX| [Play/Stop] HHES
=2 =22 AR CH 2 =22 Axt5t2{H x4/ HX| [Play/Stop] HES
Play/Stop NOTE : HEE=E AL8A|, =20 A|&5t7| Hoj| g Otr| =0 2H Edl =32 AI=RILICH
£ J712E Bt Play/Stop 2¥ EY =2 A| 181 E2T S| KM ELICE

3 =30 2AZ =M CrA| XA/ HX| [Play/Stop] HE 3 =20| 22T CHA| XA/ XX| [Play/Stop) HE
= FEur = FEur
Play/Stop 7 [Save] EAI7|7} 20| 1 7|'5 EAIZ0] SAVE Play/stop M [Save] BAI7|7H Z#0|2 7|5 HAI0) SAVE
SONG AS: (U1-U20) 0] ZA|EILICE 0= SIS XA SONG AS: (U1-U20) 0] EAELICE,

St7| ISt A | U= SZHS LIEFHLICE = 20712]

S0 =3 5 USLICE

4 X% [Save] HES =2 AFRXt 3= TajAlof Rz
%I-L_I |:|-
= .

?

4 13 [Save] HES =221 Track 10| ALSX} 22| Save AFE R} Z2IM(U1-U20)2 HZ5H{3 01 [Prev]/Ctg
Moz MEFELCt [Next] HIES 52 CH2 AFRX Z2|M MEE Melst 3,
Save ALSXE Z2A(U1-U20)2 HZ5H2121 0| [Prev)/CtS X3 [Save] HES F2f Z2|MS ML

[Next] HES =8 L2 AFBA} T2 IS E MEiSH S,
X% [Save] HHES =2f Z2|ME MERLCH
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LEZ B0f| AXIE AL X [User] HIE

"k
U =

ser

@ 2 XMEE ¢Z2 50 2{H 0|H [Prev] / CHS [Next]
HES S2f T2|Al (U1-U20)2 MEfsHCt,
Prel

lext

3 XM/ K] [Play/Stop] HES s3] MEE ¢1x2

SoM 4 YLt

Play/Stop

ojo

2 MM/ MK [Play/Stop] HES +2 5 =
[Record] HES =2 =22 AIEELICL
Play/Stop

3 ¢iz= otx|2{H XA/ K| [Play/Stop] HES
CH| =8| 522 Z25tT M3 [Save] HES
Play/Stop =3 MEBILICH
Save?

HAL =20 M4E S AR, MA| EAUMS IS0k $10 UHTCIA| =
S50 sHot= WHAL|CH
1 =23t 22 M5t TS SHIAt 6t E29|
HES H2LC
Track 2
2 M /=2 [Play/Stop] HHES 2 AL}
=S5t 20| AHAYELICE
Play/Stop
3 M=S5tTAL 5 2RO EHHS I 52
[Record] HES F211 CHA| B304 =SB
Record
4 Hiz= 0o XA /=2 [Play/Stop] HES
L2,
Play/Stop BE =S S0 {4 /HX| [Play/Stop] HES +2X|
OB, Sig EAO| 7|E K HEO0| X|FLIC,
Save
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Chapter 5 %}%t}jl

MIDI2H?

MIDIE 'Musical Instrument Digital Interface: HX} 27| C|X|= QIE{H|0]
A 9| OFO{LICE Ol A|EALE HFEQL 242 TA 32 B9 224H o]
HE MZ netsh= HEs St Atgl B& 7L

ME CHE HZALOA HASE ZH|S7H0] MIDI CI0|HE S8t £450| 7tsdt:
£ guct

0C| Hi0|E = EZ 0|C] 0|52 0&st0] O|C] ZH|of| AZASEAHLE, USBA|0]
SE AFH| A5 YEE =11 8hg £ YUELILCH

2 HMEZ0ll= MIDI In /Out2t USB ZE7} F&E0f QLT

MIDI <

| 0| HE T OHEIXIZ 0]C) AEE SAI0) CHE AE2 o] BlojEE
24 4 QUL Lol DIC] o7l SAI0) 1639 B 4 o, 2
RO SME BYE 4+ JBUL,

O|C| MEsS HAE E2 X|H6H 7|5 M- ZE0A 'MIDI Channel (O]C] XH
) & Meisto] MFBLICL

=
RiMIgt A2 21 B3 ELSHA[7] HEEILICE

ojcl &/&% (In/Out) Etx}

= ME2 EZ 0/0] 243 (In)/E&3 (Out) HXIE HE1 ASY

OjC] 43 (In) BX}= CHE 0|0 FH 252 E 0|0 H0|5E Y= IS 51,
0|t £3 (Out) HAH= THE 0|0 FH|Z 0| CI0|HE U= Sgs Ut
2 MZ<| 0jc] &2 [MIDI OUT] HALS T2 247]9 ojc| 42 [MIDI IN] At
of HZstH, 2 MSF0A = /42| 7| 25 A = QUFLICE

Ct.

ol

]

@ H@

=
=
=2
=

HMZ2l 0jC| 43 [MIDI IN] EAtet CHE ZEH| 2| OIC| £& [MIDI OUT] EtXt
HAZotH HZH 2|F FHIE Safl 2 MEFS HoE + AS UL

YR | —

IN
Controller M3

USB OjC| A&

2 HE SH0= 25 0]0] 42 (In)/&3 (Out) B} # ofL|2t USB
(Universal Serial Bus: H& =& HA) ©X7} Q10| USB H0|ES 0123510
AFELLHIZ HAE o~ USLICL 0| Sl 2 MS2t ZFE{ZHol O] Hjo]
HE &/4Mgct

o/ Thedg
£ HE2 Windows XP 0|4, Mac OSH|A AtEE|= 'Plug and Play: ot=4
0{7} F712 M2t If siY St=EH0 7t O ZSFQUKX| AAZ QIAFH 4 Q=
R 7158 X6ty W20l Yo E2to|H HX|7t HRSHK]| 2oL, HojH
OllA '2C|2/MIDI ' & LA FAsHof JLICE
2 HNES ZHE ¢Zsto 0|C| HEEZZE AtEot7| YoM E Type-Ato
Type-B USB #|0|£0] RFILICE, O] AO|SE 2 MZ1 AFEHE HZASHH
2 HME2 72N 0|0 HEEZZEM St ELUCt
ZREO A ZETJO0| HX[=[0] U= E2, USB HZES S5l 2Yde =3
SHALE RiAet = UELICEH
2 HEL =537|= HHZE LEL ABEMOIH, AEXI7E 2 MEL| HEZ| o =
=8t AF= 0|C] HIO[E{7t &= AYJLICE
ZRE J[HO| NN ZEO S 0|85tH M2 Sut MR U QIR &
E SOfl st JM2f 80| AR S o= UAE LI
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Chapter 6 Q_T'_tl'jl

Model: M3IM3W
Manufacturer: Date: 11/22/2013
Young Chang Music Version 1.0
Function Transmitted Recognized Remarks
. Default 1 1 )
Basic Channel Memorized
Changed 1-16 1-16
Default Mode 3 Mode 3
Mode Messages All Usell\/llultl mode fgr .
multi-timbral applications
Altered
0-127 0-127 - A0
Note Number Key Range: AO-C8
True Voice 12-120 12-120
) Note ON (0] (6]
Velocity
Note OFF (0] (6]
Keys X X
After Touch
Channels X (0]
Pitch Bender X (0]
0, 32 Bank Select (MSB, LSB)| O 0 - 31
Control Change 7 Volume 32 - 63 (LSB)
10 Pan 64 - 127
11 Expression
64 Sustain Pedal
66 Sostenuto Pedal
80 Sound Variation
(0] 0-127 O 0-127
Program Change
True # 0-127 0-127
System Exclusive (@) o*
Song Pos. X (0]
System Common Song Sel. X o]
Tune X X
Clock X (@]
System Real Time
Messages X (0]
Local Control X (@]
All Notes Off X (@]
Aux Messages
Active Sense X X
Reset X X
Notes *Manufacturer's ID = 07 O =yes
Device ID: default =0 X =no
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Chapter 6

S

O

OM B2

=1 1

No Voice Bank 1 Category Button No. Voice Bank 1 Category Button

1 Grand Piano 54 | Mellow Organ

2 Pro Piano 55 | Perc Organ

3 | Grand Piano 2 56 | Gregg's B

4 Piano & Strings 57 | Perc Organ 2

5 Piano & Pad 58 | Melvin's Gospel

6 Piano & Vox 59 | Thick Gospel

7 Big Pop Piano 60 | Prog Perc B3 KB3 Organ
8 Blues Piano 61 | Traffic B3

9 Rock Piano 62 | Warmer B3

10 | Pop Upright Piano 63 | Blues & Gospel

11 | Upright Piano 64 | David's B3

12 | Horowitz Piano 65 | Growler B

13 | Vanguard Piano 66 | Rock B3

14 | Piano Recital 67 | Boston B

15 | Jazz Piano 68 | Sweet Organ

16 | Bright Piano 69 | Gimmie B3

17 | Piano Silk 70 | Doors Vox

18 | New Age Piano 71 | Farfisa

19 | Piano Stack 72 | Pipe Stops

20 | Piano Lushness 73 | Chapel Organ

21 | Piano & Strings 2 74 | All Stops

22 | Air Piano 75 | All Stops Choir

23 | Dreamy Piano 76 | Open Flute

24 | Ivory Harp 77 | Stop Flute Pipe Organ
25 | Stevie's Rhds 78 | Diapason Organ

26 | Hotrod EP 79 | Bourdon Organ

27 | Fagen's Rhds 80 | Reed Organ

28 | These Eyes 81 | Gamba Organ

29 | E Piano & Pad 82 | Celeste Organ

30 | Misty Mtn. EP 83 | Ballpark Stop

31 | Supertramp EP E.Piano 84 | Viol Organ

32 | Joni EP 85 | 2 Ft. Open Flute

33 | Ray's Wurly a 86 | 2 Ft. Stop Flute

34 | Austin Wurly 87 | LA Strings

35 | Classic DX 88 | Pop Strings

36 | DX Pad 89 | Octave Strings

37 | 90's DX 90 | Pizzicato

38 | Soft Ballad 91 | Studio A Strings

39 | 80's DX 92 | Mello Yes

40 | Classic 70's 93 | Octave Tron Strings
41 | Power CP 94 | Lead Strings

42 | Gabriel CP 95 | Lead Tutti Mix

43 | Crisp Clav 96 | Aggressive Str

44 | Steely Clav 97 | Adagio Pizz

45 | Fuzz Clav 98 | Lead & Adagio

46 | Wah Clav Clav 99 | Solo Violin

47 | Talking Clav 100 | Solo Viola

48 | Zep Clav 101 | Solo Cello

49 | Stereo Clav 102 | Adagio Strings

50 | Harpsichord 108 | Slow Strings

51 | Baroque Harpsi 104 | Mute Trumpet Brass
52 | Piano Harpsi 105 | Bright Solo Tpt

53 | Celeste 106 | French Horn Solo 0

KB3 Organ
Bl QE7HSM AF A HB0E WE OE ALRETH EEE0] QoM it M7= THE MEIZ S0| Lo
@ 12012 m=e Rotary A1 B2 NS ELIC Ol KB3 22710 19| AfREYLIC,

@ xnl'_l_la'lujl 00 0000000000000 00000000000000000000000000000000000000000000000000000000000000 0



No. Voice Bank 1 Category Button No. Voice Bank 2 Category Button
107 | Brass Fanfare Brass 158 | Slow Pad

108 | R&B Funk 159 | String Pad

109 | Horn Layer 160 | Spider Web

110 | Brass Chorale 161 | Wispy One

111 | Solo Tenor Sax 162 | Airy Pad

112 | Jazz Flute 163 | Innervate Pad

113 | Fife & Drums 164 | Lush Pad Pad
114 | Solo Flute Wind 165 | Class Pad

115 | Piccolo 166 | Bladerunner e
116 | Mello Flute 167 | Fairlight Pad

117 | Oboe 168 | Airy Impact

118 | Clarinet 169 | Deep Pad

119 | Woodwinds 170 | UFO Pad

120 | Pan Flute 171 | Alpha Pad

121 | Bottle Blow 172 | Cosmic Sustain

173 | Acoustic Guitar

No Voice Bank 2 Category Button 174 | Nylon Guitar

122 | Horns & Strings 175 | 12 String Steel ¢
123 | Winds & Strings 176 | Acoustic Gtr2 Guitar
124 | Gothic Orch 177 | Phaser Guitar

125 | Imperial Orch 178 | Lead Guitar

126 | Battle Scene Orch 179 | Fluid Guitar

127 | Victory Orch Ensemble 180 | Vox 12

128 | Wind Express Str 181 | Trem Humbucker

129 | Pastoral Orch 182 | Rockin' Lead

130 | Silver Orch 183 | E Bass

131 | William Tell Str 184 | P Bass

132 | Daniel's Orch 185 | Slap Bass Bass
133 | Slow Interlude 186 | Fretless Bass

134 | White Satin Split 187 | Upright Bass e
135 | Magic Orchestra 188 | Levin Bass

136 | Full Choir 189 | Sly Bass

137 | Haah Choir 190 | Lowdown Bass

138 | Manhattan Vocal Voice 191 | Real Vibes

139 | Aaah Vocals 192 | Marimba

140 | Jazzy Scat e 193 | Harp Mallets

141 | Mello Choir 194 | Steel Drums Other
142 | Scat Choir 195 | Blue Man

143 | Voice Oohs 196 | Mbira

144 | Lead Synth 197 | Xylophone

145 | Piano Synth 198 | Sitar

146 | Synth Bell 199 | Koto

147 | Sync Pulse 200 | Accordion

148 | Synth Orch 201 | Solid Kit

149 | Whale Call Synth 202 | Latin Kit

150 | Echoplex 203 | Brush Kit

151 | Jupiter Synth 204 | LAKits Drums
152 | Mini Pulse 205 | Rock Kits

153 | BPM Lead 206 | Headhunters Kit e
154 | Gated Sweep 207 | Electric Kit

155 | Cars Synth 208 | Brooklyn Kit

156 | Dive Bomb 209 | Snoop Kit

157 | Heaven & Earth 210 | Percussion Kit
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Chapter 6 Q_Tl_tl'jl
2E B2
=
No. Rhythm Pattern Category Button No. Rhythm Pattern Category Button
1 Ballad1 106 Latin6
2 Ballad2 107 Cha Cha
3 Ballad3 108 Salsa
4 Ballad4 109 Rumba
5 Ballad5 110 Samba
6 Ballad6 111 Samba 2
7 Ballad7 112 Bossa Nova
8 Ballad8 113 Son Clave
9 Pop1 114 Calypso Latin
10 Pop2 115 Songo Calypso
11 Pop3 116 Songo
12 Pop4 117 Mambo 1
13 Pop5 118 Mambo 2
14 Pop6 a 151 Jazz1
15 Pop7 152 Jazz2
16 | Pop8 Rock & Pop 153 | Jazz3
17 Rock1 154 Jazz4
18 Rock2 155 Jazz5
19 Rock3 156 Jazz6
20 Rock4 157 Jazz7 Jazz
21 Rock5 158 Jazz8
22 Rock6 159 Spy Jazz
23 Rock7 201 Country1
24 Rock8 202 Country2
25 Triplet Rock 203 Country3
26 Half-time Rock 204 Country4
27 Twist 205 Country6 e
51 R&B/Dance1 206 Country5
52 R&B/Dance2 207 Country7 Country
53 R&B/Dance3 208 Country8
54 R&B/Dance4 209 Western
55 R&B/Dance5 251 World1
56 R&B/Dance6 252 World2
57 R&B/Dance7 253 World3
58 Urban1 . 254 World4
59 | Urban2 E.Piano 255 | Worlds
60 Club1 256 World6
61 Club2 ‘ 257 Polka
62 Acid House 258 Reggae 1
63 Slow Jam Modern 259 | Nanigo 1
64 Electro 260 Nanigo 2 World
65 New Jack 261 Magsum
66 Breakbeat 262 Kherwa
67 Gospel 263 Afrobeat
68 West Coast Hip-hop 264 March
69 Revrun 265 Reggaeton
70 House Beat 266 Kpanlogo
71 Syncopath 301 Metro 1/8nt
101 Latin1 302 Metro 1/16nt
102 Latin2 303 Metro 3/4
103 Latin3 ° 304 Metro 6/8 e
104 Latin4 305 1/4 Metronome
105 | Latins Latin 351 | No rhythm Metronome
xnl'_l_la'l.jl 00 0 0000000000000 000000000 0000000000000 0000000000000000000000000000000000000000




M3/M3W Features

Keyboard M3W: Fatar 88 Note fully weighted Hammer Action Wood Keys
with adjustable touch sensitive keys

M3: Fatar 88 Note fully weighted Hammer Action Keys with
adjustable touch sensitive keys

Preset Programs 200 Expressive sounds. 10 Drum Kits
Splits/Layers Split /Layer, easy access with adjustable relative volume
Effects Dual ambience and effect processors (reverberation and chorus).

Rich and complex effects from the PC3 Series.

Drum Patterns 100 prerecorded interactive patterns in a variety of styles

Recorder/Sequencer 2 Track Song Recorder with accompanying rhythm track

Sound System 50-watt 4 (maximum) 4 speaker stereo sound system
Headphones (2) 1/4" stereo headphone outs
I/0 Jacks MIDI In and Out connectors, 2 RCA Stereo Input & 2 RCA Stereo
Output Jacks
USB (1) Port, "Plug and Play" USB functionality allows MIDI over USB

for connecting to/from an external computer sequencer; no
software driver needed

Pedals 3 Pedals - Soft, Sostenuto, Sustain
Polyphony 64 voices
Finishes Rosewood, White
Dimensions 54 3/4'wx341/2"hx 19 5/8"d (1,380 x 877 x 487 mm)
Weight 134 lb. (61 kg)
Power 90 - 250 V AC free voltage external power supply ;
24V 25ADC
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IMPORTANT SAFETY INSTRUCTIONS

. Read these instructions.

. Keep these instructions.

. Heed all warnings.

. Follow all instructions.

. Do not use this apparatus near water.

. Clean only with dry cloth.

. Do not block any of the ventilation openings. Install in accordance with the manufacturer's instructions.

00 N o Ul A W IN =

. Do not install near any heat sources such as radiators, heat registers, stoves, or other apparatus (including amplifiers)
that produce heat.

. Do not defeat the safety purpose of the polarized or grounding-type plug. A polarized plug has two blades with one
wider than the other. A grounding type plug has two blades and a third grounding prong. The wide blade or the
third prong is provided for your safety. If the provided plug does not fit into your outlet, consult an electrician for
replacement of the obsolete outlet.

. Protect the power cord from being walked on or pinched, particularly at plugs, convenience receptacles, and the
point where they exit from the apparatus.

11. Only use attachments/accessories specified by the manufacturer.

12. Use only with a cart, stand, tripod, bracket, or table specified by the manufacturer, or sold with the
apparatus. When a cart is used, use caution when moving the cart/apparatus combination to avoid
injury from tip-over.

13. Unplug this apparatus during lightning storms or when unused for long periods of time.

. Refer all servicing to qualified service personnel. Servicing is required when the apparatus has been damaged in any
way, such as power-supply cord or plug is damaged, liquid has been spilled or objects have fallen into the apparatus,
the apparatus has been exposed to rain or moisture, does not operate normally, or has been dropped.

15. Allow adequate ventilation for the power adapter. Do not hide it under a carpet or behind a curtain or place it in an
enclosed space where heat buildup can occur.

WARNING:

To reduce the risk of fire or electric shock, do not expose this apparatus to rain or moisture.

Do not expose this equipment to dripping or splashing and ensure that no objects filled with liquids, such as vases, are
placed on the equipment.

To completely disconnect this equipment from the AC Mains, disconnect the power supply cord plug from the AC
receptacle.

©2013 Young Chang Co., Ltd. All rights reserved. Kurzweil® is a product line of Young Chang Co., Ltd. Kurzweil®, Young
Chang® PC3™ are trademarks of Young Chang Co., Ltd. All other trademarks and copyrights are property of their respective
companies. Product features and specifications are subject to change without notice.




RISK OF ELECTRIC SHOCK
DO NOT OPEN

REFER SERVICING TO QUALIFIED SERVICE PERSONNEL.
NO USER SERVICEABLE PARTS INSIDE.
DO NOT REMOVE THE COVER.
CAUTION: TO REDUCE THE RISK OF ELECTRIC SHOCK,

The lightning flash with the arrowhead symbol, within an
equilateral triangle is intended to alert the user to the presence
of uninsulated "dangerous voltage" within the product's enclosure
that may be of sufficient magnitude to constitute a risk of
electric shock to persons.

The exclamation point within an equilateral triangle is intended
to alert the user to the presence of important operating

and maintenance (servicing) instructions in the literature
accompanying the product.

IMPORTANT SAFETY & INSTALLATION INSTRUCTIONS
INSTRUCTIONS PERTAINING TO THE RISK OF FIRE, ELECTRIC SHOCK, OR INJURY TO PERSONS

WARNING: When using electric products, basic precautions should
always be followed, including the following:

. Read all of the Safety and Installation Instructions and
Explanation of Graphic Symbols before using the product.

. Do not use this product near water - for example, near a
bathtub, washbowl, kitchen sink, in a wet basement, or near
a swimming pool, or the like.

. This product should only be used with a stand or cart that is
recommended by the manufacturer.

. This product, either alone or in combination with an amplifier
and speakers or headphones, may be capable of producing
sound levels that could cause permanent hearing loss. Do not
operate for a long period of time at a high volume level or at
a level that is uncomfortable.

If you experience any hearing loss or ringing in the ears, you
should consult an audiologist.

. This product should be located so that its location or position
does not interfere with its proper ventilation.

. This product should be located away from heat sources such as
radiators, heat registers, or other products that produce heat.

. This product should be connected to a power supply only of
the type described in the operating instructions or as marked
on the product.

. This product may be equipped with a polarized line plug (one
blade wider than the other). This is a safety feature.

If you are unable to insert the plug into the outlet, contact an
electrician to replace your obsolete outlet. Do not defeat the
safety purpose of the plug.

. The power supply cord of the product should be unplugged
from the outlet when left unused for a long period of time.
When unplugging the power supply cord, do not pull on the
cord, but grasp it by the plug.

. Care should be taken so that objects do not fall and liquids
are not spilled into the enclosure through openings.

. The product should be serviced by qualified service personnel

when:

A. The power supply cord or the plug has been damaged;

B. Objects have fallen, or liquid has been spilled into the
product;

C. The product has been exposed to rain;

D. The product does not appear to be operating normally or
exhibits a marked change in performance;

E. The product has been dropped, or the enclosure damaged.

. Do not attempt to service the product beyond that described
in the user maintenance instructions. All other servicing
should be referred to qualified service personnel.

. WARNING: Do not place objects on the product's power
supply cord, or place the product in a position where anyone
could trip over, walk on, or roll anything over cords of any
type. Do not allow the product to rest on or be installed over
cords of any type. Improper installations of this type create
the possibility of a fire hazard and/or personal injury.

RADIO AND TELEVISION INTERFERENCE

WARNING: Changes or modifications to the instrument not
expressly approved by Kurzweil could void your authority to
operate the instrument.

IMPORTANT: When connecting this product to accessories and/or
other equipment use only high quality shielded cables.

NOTE: This instrument has been tested and found to comply

with the limits for a Class B digital device, pursuant to Part 15 of
the FCC Rules. These limits are designed to provide reasonable
protection against harmful interference in a residential
installation. This instrument generates, uses, and can radiate radio
frequency energy and, if not installed and used in accordance
with the instructions, may cause harmful interference to radio
communications. However, there is no guarantee that interference
will not occur in a particular installation. If this instrument does
cause harmful interference to radio or television reception, which
can be determined by turning the instrument off and on, the user is
encouraged to try to correct the interference by one or more of the
following measures:

» Reorient or relocate the receiving antenna.

« Increase the separation between the instrument and the receiver.

+ Connect the instrument into an outlet on a circuit other than the
one to which the receiver is connected.

+ If necessary consult your dealer or an experienced radio/
television technician for additional suggestions.

The normal function of this product may be disturbed by strong

electro magnetic interference. If so, simply reset the product to

resume normal operation by following the instruction manual.

In case the function could not resume, please use the product in

another location.

NOTICE: This apparatus does not exceed the Class B limits for

radio noise emissions from digital apparatus set out in the

Radio Interference Regulations of the Canadian Department of

Communications.

AVIS: Le present appareil numerique n emet pas de bruits

radioelectriques depassant les limites applicables aux appareils

numeriques de la class B prescrites dans le Reglement sur

le brouillage radioelectrique edicte par le ministere des

Communications du Canada.

SAVE THESE INSTRUCTIONS
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chapter 1 INtroduction

Congratulations on your purchase of a Kurzweil Digital Piano.
You are certain to enjoy many hours exploring the variety of features as well as the beautiful preset voices.
This Digital Piano is designed with the same sound technology found in the world acclaimed PC3 Series keyboard.

We recommend that you read this manual carefully so that you can take full advantage of the advanced and convenient
functions of the KURZWEIL Digital Piano.

Main Features
H 88-Note, Fully-Weighted, Graded Hammer-Action Keyboard

l 200 Preset Voices

M 100 Preset Rhythm Patterns

H 10 Drum Kits

M Scrolling alphanumeric LED display

M Layering, Split, Transpose, Pitch Tuning

M Variation, Metronome, and Tempo buttons

H 4 User “Favorites” presets

M 10 Levels of keyboard sensitivity

B Two track recording with 20 User song presets

H Dedicated button to select the Grand Piano voice
M Preset Effects including Reverberation, Echo, Delay, Chorus, and Distortion
H 51 Built In Demo Songs

H Stereo Audio Input and Output Jacks

H 2 Headphone jacks

H Standard MIDI In and Out

H USB “Plug & Play” Computer port

W MIDI file compatibility

B Matching Bench Included

...........................................................................Introduction 0



craper2 Preparation

Piano Assembly

Names of Parts

Top cover

5

Sleeve (Left)

Control Panel

. 7 )
7 /: ///"’::::"' ooooo
O, A

Q g

NS

N Leg of stand //
(Left)
Rear panel

™
Pedal box \
AN

Side panel of
stand (Right)

Leg of stand
(Right)
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Components

e Check that all of the following items are present.

© Keyboard 1EA @ Screw for side panel and keyboard 4EA
@ Side panel of stand (Left) 1EA @ Screw for side panel and pedal box 4EA
@ Side panel of stand (Right) 1EA @ Screw for side panel and rear panel 2 EA
O Pedal box 1EA @ Screw for rear/side panel, keyboard and pedal box 6 EA
@ Rear panel 1EA (O Cable clamp 2 EA

@ Prop for pedal box 2 EA

© Keyboard

@ Side panel of
stand (Left)

@ Screw for side]
paneland |
keyboard

<

| O Screw for side panel

/i/ and rear panel

@ Screw for rear panel o
and pedal box S

@ Rear panel

P-J
-

- © Side panel of

@ Prop for pedal box =0 —-——r— stand (Right)

O Pedal '////
Pedal Adjuster g

@ Prop for pedal box\% o

P
/

(6] (7] @ Screw for side panel

(8 (9 (10} (11}
@ & @ M& % % and pedal box

Accessories

AC adaptor User manual
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capter2 Preparation

Piano Assembly

Stand Assembly

e Assembly should be carried out by at least two persons.
e Assemble the stand on a hard and flat floor with ample space.

 Be sure to use the included screws, and insert screws of the correct size in the correct hole locations.
Use of incorrect screws can damage the product.

Side panel and Pedal box assembly

( ) 1 Place the Opedal box on the @left side panel using the {)
> prop and use screws to fasten the side panel.

2 Place the Opedal box on the @right side panel and use @

@ left side panel screws to fasten the side panel.

3 You can find the pedal cable in the @pedal box.

[y Pedal box Untie and straighten out the bundled pedal cable.

o< \‘\\9
v
@ Screw for side panel /
and pedal box
L J
Rear panel and Side panel assembly
( A

1 Align the @rear panel's holes with the side panel brackets
and then use the @screws to fasten the rear panel.

2 Use the @screws to fasten the bottom of the rear panel.

3 Attach the (Pcable clamps to the rear panel as shown,

© Rear panel then clip the pedal cable into the clamps.

Pedal cable

O Screw for
side panel
and rear panel

P

© Screw for
rear panel ‘

° Preparation 00 0000000000000 00000000000000000000000000000000000000000000000000000000000 0



Piano Assembly

Mounting the Keyboard
,

1 Place the @keyboard on the stand and align with the
holes in the side panel brackets.
A WARNING
* The keyboard assembly will not safely sit unsupported on the

legs until all of the screws are in place. Have someone hold the
keyboard assembly while the screws are being secured.

2 Fasten the keyboard to the side panel using the @screws.

3 Fasten the Qkeyboard to the front legs using the @
screws.

4 Insert the pedal cable plug into the pedal jack located on
the bottom of the keyboard.

@-—-

7N 5 Rotate the pedal adjuster until it comes in firm contact
@ Screw for side panel ~ with the floor surface.
and keyboard / If the adjuster is not in firm contact with the floor, the

@ Screw for side panel pedals will wobble and may malfunction.
and pedal box

@ Screw for side panel
and keyboard

L

Pedal Adjuster

Connecting the Power Supply

( ) 1 Plug the thin DC power cord into the DC Power Jack on

Déjﬁ%‘v POWER the back of the M3 digital piano.

DC IN 24V

Goj
o} > A CAUTION
All DC power adapters are NOT the same!
* Only use the DC power adapter supplied with the M3 digital
piano.
Connecting the wrong DC power adapter could damage the M3
digital piano.

+ If the power adapter is damaged or lost, contact your Kurzweil
Power Dealer to order a replacement.

Before connecting the M3 digital piano’s power adapter,

l + Make sure that the Power switch (located on the bottom right
corner of the instrument) is in the off position.
2 Insert the plug of the AC power cord into the AC

connector on the Adaptor, then plug the other end of
J the cord into the proper AC outlet on the wall. In some
areas a plug adaptor may be provided to match the pin
configuration of the AC wall outlets in your area.

(The shape of the AC plug
differs depending on locale)

3 Press the Power switch located on the right of the front
panel to turn the power on.

© 000 0000000000000 0000000000000000000000000000000000000000000000000000000000 Preparation a



caper3 Getting Started

Overview

P Front pannel
@ Power Switch
Power

Turn the power on and off by pressing the push-
button switch.

@ © Master Volume © dial

Adjusts the volume of the M3 digital
piano.

© Master Volume @

© Play/Record section

© 060

Track 1 Track 2 Save

©0 00

Play/Stop Record Tempo Demo

Track 1/2 button: Select the track to record.
Save button: Store the recorded song.

Play/Stop button: Select this button to play or stop
recording, user songs, Rhythm patterns, and Demos.

Record button: Press this button to begin recording.

Tempo button: Adjust the tempo of the metronome and
Rhythm patterns.

Demo button: Starts/ends playing the classical piano
demonstration songs.

O Function button

Enter Function Mode. Many additional features
are found here.

Function

@ Keyboard Control section
Touch button: Adjust the keyboard
@ touch sensitivity to your playing
Touch Transpose technique.
Transpose button: Adjust the overall
pitch of the keyboard up or down in
semitone intervals.

0 Select 4/p buttons

Moves through the list of available

parameters for the current mode.
« Select »

@ Display

Voice Bank 1/2

Indicates Voice Bank 1 or 2
selection mode.

Rhythm Bank

Indicates the Rhythm Bank
selection mode.

* Voice Bank 1
* Voice Bank 2
* Rhythm Bank

KURZWEIL

Scrolling alphanumeric LED display for information,
condition, status or settings.

° Getting Started‘.......................................O....O....O......................



KURZWEIL MI3W

@ Prev/Next button @ Performance Mode section
@ @ Select the next lower/higher item. @ @ @ @
Prev Next Piano Split Layer Variation

Piano button: Return to the Grand Piano voice (the first
voice of the Piano category).

Split button: Enters the Split mode to create split voices.

Layer button: Enters the Layer mode to create 2-layered
O Voice/Rhythm select section voices.

@ @ Voice button: Enters the Voice mode. Variation button: Use a variation of the current voice.

Rhythm button: Enters the Rhythm mode.

Fav 1 Fav 2 Fav 3 Fav 4

Voice Rhythm

Favorites [Fav] 1/2/3/4 button: Select one of 4 previously
(@ Voice/Rhythm Category section stored favorite sounds. Press and hold to store the
currently selected sound with its splits and layers.

Piano E.Piano Cla trings Brass Wind

Ensemble Voice Synt Bass Other Drums
@ @ C D @ @ ® MP3eAux In button
Rock & Pop  Modern Latir) lorld Metronome User

Connects an external audio source to the

Select a voice or rhythm pattern. M3 sound system.

MP3 - Aux In

(® Tweeter speakers
Part of the M3 sound system.

.....................................O....O....O........................IGetting Started °



aaper3 Getting Started

Overview

» Headphones Jacks

l ' l ' I l ' l ' I l (D Headphones 1/2 jacks
The M3 has two 1/4" headphone jacks conveniently

located on the left bottom edge of the keyboard cabinet.
; ; =

Plugging in headphones provides privacy during practice.
» Rear Panel

Both jacks operate the same so two people can play and
hear the music together.

While using headphones, the M3's speakers are silent.

A CAUTION

¢ Do not use headphones at a high volume for an extended time.
Doing so many cause hearing loss.

USB port
Connect a USB cable to this port to send and receive MIDI or to connect to a computer for system updates.

MIDI In & Out ports

Use the MIDI In and Out ports to connect the M3 digital piano to other MIDI devices to receive and send
MIDI data.

Audio In terminals
Use these RCA stereo jacks to connect the M3 digital piano’s internal speakers to other devices such as

a digital audio player or CD player. Always turn off the M3 digital piano’s power before plugging or
unplugging cables into the Audio In jacks.

Audio Out terminals

Use these RCA stereo jacks to connect the M3 digital piano to external audio equipment, such as an
outboard mixer, powered speakers, or recording device.

DC In terminal
Connect the DC Adapter to this jack.

° Getting Started‘........................................................................



Basic Operation

Turning on/off

Power | Pressthe Power switch to turn the power
on or off.

» Before turning on/off ....

e Before turning on the M3 digital piano, it's
always a good idea to set the volume at its
minimum setting (all the way to the left).

Adjusting the Volume

1 Rotate the @ Master Volume @ dial to
adjust sound volume level.

© Master Volume @

Using the Pedals
e Soft pedal

Quick Start

Playing the Voices
Power

1 Turn on the power.

@ 2 The Voice button LED is lit and the first voice
(1 Grand Piano) is ready to play.
Voice

En':fnq%le 3 To play another voice, press any category

@ button and play.
Rock & Pop

4 There are a number of different voices

available under each category button.

[
Prey t Press the Prev or Next button to step

through the available voices.

Enzléarrr]l(t))le 5 Press the desired Voice name button to select

@ the Bank 1 (upper) or Bank 2 (lower) voice.
Rock & Pop

Even when the instrument is turned off,

AC power is still flowing to the adapter at
a minimum level. When you are not using
the instrument for a long time or during
electrical storms, unplug the AC power cord
from the wall outlet.

The soft pedal reduces the volume and slightly changes the timbre of notes played while the pedal is pressed. The soft pedal

will not affect notes that are already playing when it is pressed.

¢ Sostenuto pedal

If you play a note or chord on the keyboard and press the sostenuto pedal while the notes are held, those notes will
sustain as long as you hold the pedal (as if the damper pedal had been pressed) but all subsequently played notes will

e Sustain pedal

not be sustained. This makes it possible to sustain a chord, for example, while other notes are played "staccato".

&———— The sustain pedal functions in the same way as the damper pedal on an acoustic piano.
When the damper pedal is pressed, notes sustain longer. Releasing the pedal immediately

stops any sustained notes.

..........................................O....O....O...................IGetting Started °



aaper3 Getting Started

Quick Start
Playing a Rhythm Pattern

1 Press the Rhythm button to select the Rhythm mode.

Rhythm
Piano
Enselmble 2 selecta Rhythm Pattern from one of the categories and press its button.
Rock & Pop
G ‘ 3 There are a number of different rhythm patterns available under each category button.
Press the Prev or Next button to step through the available rhythm patterns.

Prey \"Next
4 Press the Play/Stop button to start the rhythm.

Play/Stop
5 Press the Play/Stop button again to stop it.

Play/Stop

‘ 6 To change the tempo, press the Tempo button. Its LED lights and the display shows the current tempo.

T Press the Prev or Next button to decrease or increase the tempo.
empo

L

Prey| ("\Next

Playing a Demo Song

1 Press the Demo button.

Demo 2 The first demo song immediately plays.
The M3 continues to play each of the 51 demo songs until you press the Play/Stop, Demo or Voice buttons.
3 At any time you can press the Play/Stop button to start or stop playing a demo song.
Play/Stop
4 Press the Prev or Next button to play the previous or next demo song.
Simultaneously press the Prev and Next buttons to jump ahead 10 songs at a time.
Prey (\ext
@(5 Press the Demo button to finish Demo Mode.
Demo
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Demo Song List

No. Song Name Key Composer

1 Rhapsody A0 J. Brahms

2 Prelude | A#O J.S. Bach

3 Invention No. 4 BO J.S. Bach

4 Invention No. 8 al J.S.Bach

5 Prelude I Ci#1 J.S.Bach

6 Aria Goldberg D1 J.S.Bach

7 Fuga ll D#1 J.S.Bach

8 Sonatine Op.36 E1 M. Clementi
9 Klavierstuick F1 W. A. Mozart
10 Piano Sonate F#1 W. A. Mozart
1 Rondo in D G1 W. A. Mozart
12 Piano Sonate K.3 G#1 W. A. Mozart
13 Piano Sonate K.5 Al W. A. Mozart
14 Minuet in G A#1 L. V. Beethoven
15 Bagatelle No. 25 B1 L. V. Beethoven
16 Sonatine Op.55 Q Fr. Kuhlau
17 March Militaire C#2 F. P. Schubert
18 Moments Musicaux D2 F. P. Schubert
19 Impromptu No. 2 D#2 F. P. Schubert
20 Impromptu No. 4 E2 F. P. Schubert
21 La Chevaleresque F2 J.F. Burgmuller
22 Without words F#2 J. L. F. Mendelssohn
23 Venetianisches G2 J. L. F. Mendelssohn
24 Sostenuto Gi#2 F. F. Chopin
25 Valse KK A2 F. F. Chopin
26 5 Mazurkas A#2 F. F. Chopin
27 Valse Op.69 No. 2 B2 F. F. Chopin
28 Grande Valse a F. F. Chopin
29 Valse Op.64 No. 2 C#3 F. F. Chopin
30 Nocturne No. 2 D3 F. F. Chopin
31 Valse Op.64 No. 1 D#3 F. F. Chopin
32 Preludes in Db E3 F. F. Chopin
33 Fantaisie-lmprom F3 F. F. Chopin
34 Traumerei F#3 R. Schumann
35 Frélicher Landma G3 R. Schumann
36 Von fremden Laihd G#3 R. Schumann
37 Liebestraume #3 A3 F. Liszt

38 Dolly s Dreaming A#3 T. Oesten
39 Fruhlingsstimmen B3 J. Strauss
40 The Swan ca Saint-Saefis
41 Blumenlied Ci#4 G. Lange
42 Valsette D4 F. Borowski
43 Old French Air D#4 P. 1. Tchaikovsky
44 Mazurka E4 P. 1. Tchaikovsky
45 Polka F4 P. 1. Tchaikovsky
46 Barcarolle F#4 P. I. Tchaikovsky
47 Humoreska G4 A. Dvorak
48 Suite Peer Gynt G#4 E. Grieg

49 Suite Bergamasque A4 C. A. Debussy
50 Reverie A#d C. A. Debussy
51 Arabesque | B4 C. A. Debussy
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Voice Mode

1 Press the Voice button to select Voice Bank 1 or 2.

! * When you turn on the M3 digital piano, Voice Mode is active and the Grand Piano voice is already selected and
Voice ready to play.

* Grand Piano is the default voice and the first voice in the Piano category.

* In Voice Mode, voices are selected first by choosing one of the two Voice Banks (upper and lower), then a

category.

Enzgrg(t))le 2 Press the Category name button for the desired voice category in the current voice bank.
There are two rows of category names (upper and lower) and one row of category name buttons.
Categories generally group instruments by type.

Rock & Pop

3 To select another voice from the category, press the Prev or Next button to navigate through the available
voices.
Prey

Next To find the default or first voice of the current category, press the Prev and Next button pair together.

To change the Category Default Voice, press and hold the Save button.
"SAVED" scrolls across the display. Your new sound is now saved as the first or Default Voice for that category.

- 4 You can quickly save any voice or layered voice as a favorite. Just select a voice, or layer, then press and hold one
of the four Favorites buttons for at least 1.5 seconds. The voice is now stored in that location.

Fav 1

Fav 4
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Rhythm Mode

1 Press the Rhythm button to enter Rhythm Mode.
The [Rhythm] button’s LED lights up as well as the Rhythm Bank LED. The display shows the ID number of the
Rhythm current rhythm pattern.

¢ The default rhythm pattern is ID number 1, Ballad1.

Piano
Ensemble 2 Press the Category Name button for the desired rhythm category.
* There are eight category buttons in the Rhythm Bank. The first seven buttons are for the rhythm patterns and
are grouped by style. The eighth button, labeled User, is for user recorded songs.
Rock & Pop

It will also advance to the User category. If there are no user recorded songs, it will bypass the User category

3 After you select a category, press the Prev or Next button to scroll through the rhythm patterns.
ﬁ @ * When you reach the end of a category., The MP20 automatically advances to the next or previous category.
Prey \"Next
and go to the next or previous rhythm category.

EnF;Enq(t;le « To find the default or first Rhythm of the current category, press the Prev and Next button pair together.
To change the Category Default Rhytm, press and hold the Category button.
@ "SAVED" scrolls across the display. Your new pattern is now saved as the first or Default Rhythm for that

Rock & Pop category.

4 To play the selected rhythm pattern, press the Play/Stop button.
To stop the rhythm playback, press the Play/Stop button.

Play/Stop
5 To change the tempo, press the Tempo button. Its LED lights and the display shows the current tempo.
Press the Prev or Next button to decrease or increase the tempo.
Temp You can change the tempo of the M3 digital piano’s rhythm patterns.

° The default tempo is 120 BPM (beats per minute), but it can range from 20 to 300 BPM.
Prel \~aaxt To return to the default setting of 120 BPM, press the Prev and Next buttons together.
6 To change the Volume of the rhythm pattern for playback or recording, press the Select A/¥ button util VOL:X (X
represents the current volume setting) is displayed. Press the Prev or Next button to raise or lower the volume.
A Sele e The volume range is from 1 (minimum) to 9 (maximum).
¢ The default volume setting is 9 (maximum).

To reset the volume to the default setting, press the Prev and Next buttons together simultaneously.

Changing the Tempo and Volume affects all rhythm patterns, even Favorites.

@C:v 7/ To save your setting, press and hold one of the Fav 1 ~ Fav 4 button at least 1.5 seconds.

Fav ) Your Rhythm is now stored in that location, then select a Fav 1 ~ 4 button to stored the your Rhythm.
"

Fav 4
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Split Mode

Creating a Split allows you to divide the M3 keyboard into an upper and lower region.
For example, you can create a split and play Piano with the right hand and Bass with the left hand.

@ 1 select the voice you want to use as your primary voice.
Press the Split button to enter Split mode.
Split When the Split button is pressed, the current voice becomes the primary (right hand) split voice.
The default split (secondary) voice ID is 183, E Bass (left hand), and the default split key is F#3.

2 To choose a different voice as the secondary voice, select the voice category you desire, then press the Prev
or Next buttons to scroll to your desired sound. The new sound will now become your default “left hand” or
Mext secondary voice.

e Pressing the Prev and Next button pair together, will reset to the factory default voice setting.

3 There are two parameters available in Layer Mode. Changing the value of a parameter determines the
@ performance of the Split. In Split Mode, use the Select A/¥ Buttons to step through the parameters.
i\’\ﬁ’\ o Split Key [KEY: F#3 (default)]: sets the position of the split key (highest key of the secondary voice). (range: any key
from AO to C8.)
e Split Volume [VOL: 0 (default)]: sets the Split Balance Volume. [range: -9 to +9]

e Split Transposition [XPOSE:0 ST (default)]: sets the transposition of the secondary voice relative to the primary voice.
[range: 24 Semitones (2 octaves)]

To change the value of a parameter, press the Prev or Next button.

e Pressing the Prev and Next button pair together, will reset to the factory default setting.

- 5 Once you have created your split setting, select a Favorite 1 ~ 4 button to store the split setting.
Press and hold any Fav 1 ~ Fav 4 button for at least 1.5 seconds.

Fav 1 The split setting is now stored in that location.
- NOTE:

Favéd Changes to the Split Voice, Split Key, Split Volume, and Split Transposition are remembered for the next time you want to use

a split voice; but are not stored in memory. They return to their default settings when you turn off the M3 digital piano.
e Be sure to save your changes as one of the Favorites!

‘ 6 To exit Split Mode, press the Split button again.

Split
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Layering
In addition to the many presets already available in the M3 digital piano, you can create layered voices and add even more depth and breadth to its rich
sounds. Layering combines two of the M3 digital piano voices enabling you to play both voices together.

Piano
Ensemble 1 Select the voice you want as your primary voice, by choosing the sound in the Category section.

@M Scroll with the Prev or Next button if needed to find the desired sound.

2 Press the Layer button to enter Layer Mode.
When the Layer is activated, the current voice becomes the primary layer voice. The Layer button LED lights and
Layer the secondary voice of the layer scrolls across the screen. (The default is 87, LA Strings). The primary voice is now
layered with the seondary voice.
e Pressing the Prev and Next button pair together, will reset the layer balance back to factory default setting of 0.

Strings
Bass 3 To change to a new secondary voice, the Voice button must be ON. Choose the category you want on Row 1 or

Row 2 by toggling the Voice button to either row.
Select the voice category you desire. Scroll with the Prev or Next button if needed to find your desired sound.

The new sound chosen is now your secondary sound.
e When in Layer mode, only the secondary sound can be changed. You must start with your primary sound to create your

desired combination.

Mext
¢ Pressing the Prev and Next button pair together will reset the secondary sound back to the default.

@ 4 There are two parameters available in Layer Mode. Changing the value of a parameter determines the
performance of the layer. In Layer Mode, use the Select A/¥ Buttons to step through the parameters.
A Sele ¢ Volume Balance [VOL: 0 (default)]: sets the volume balance between the 2 layered sounds. (range: -9 to +9).

e Transpose [XPOSE: 0 (default)]: sets the transposition of the secondary voice relative to the primary voice. [range: 24
semitones (2 octaves)]

To change the value of a parameter, press the Prev or Next button.

¢ Pressing the Prev and Next button pair together, will reset to the factory default setting of the parameter.

5 Once you have created your layered sound, select a Favorite 1 ~ 4 button to store the layered voice.
Press and hold any Fav 1 ~ Fav 4 button for at least 1.5 seconds.

Fav 1 The layered voice is now stored in that location.

Fav 4

~

6 To exit Layer Mode, press the Layer button again.

Layer
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Transpose Mode

The Transpose parameter allows you to adjust the overall pitch of the keyboard up or down in semitone intervals.

1 Press the Transpose button to enter the Transpose mode.
"TRANSPOSE: 0" (factory default) is displayed on the LED Screen.

Transpose
2 Press the Prev or Next buttons to transpose the pitch down or up by semitones.
The transposition has a range of -24 to +24. This offers a two octave transposition range down or up.
A Sele * Pressing the Prev or Next button pair together, will reset the Transposition back to the factory default of 0.
3 Press the Transpose button to Exit the Transpose mode.
Transpose

@8. 4 1o save your transposition setting, press and hold any of the Fav 1 ~ Fav 4 buttons.

Fav 1

Fav 4

Touch Sensitivity
Adjust the keyboard touch sensitivity to your playing technique.

1 Press the Touch button to enter the Touch Sensitivity mode.
"TOUCH: LINEAR" (factory default) is displayed on the LED Screen.
Touch
2 Press the Prev or Next button to select the desired Touch sensitivity setting.
O The following are the available settings:
 LINEAR: Best Dynamic Range for instruments (Factory Default Setting).

« LIGHT 1/2/3: For players with a light touch. Adjust this parameter to achieve a good dynamic range.These settings are
from LIGHT 1, a slightly light touch to LIGHT 3, a very light touch.

« HARD 1/2/3: For players with a heavier touch. Adjust this parameter to achieve a good dynamic range. These settings
are from HARD 1, a slightly harder touch to HARD 3, a very hard touch.

* PIANO TOUCH: Best for piano dynamics.
« EASY TOUCH: Light touch, especially for younger players.
* GM RECEIVE: Select this when playing General MIDI songs.
* Pressing the Prev or Next button pair together will reset the Touch Ssensitivity setting back to the factory default of LINEAR.

@43 Press the Touch button to Exit the Touch sensitivity mode.
T

ouch

@E;V 4 To save your touch sensitivity setting, press and hold any of the Fav 1 ~ Fav 4 buttons.

Fav 1

Fav 4

A Sele
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Function Mode

The Function Mode includes parameters that allow you to change the behavior of the entire instrument. The following are available parameters in Function
Mode: Effect Level, Tune, MIDI Channel, Metronome, Rec Rhythm, Local Control, Hard Reset, 0S/Object. Depending on the selected parameter and the current
mode, some buttons operate differently. The following is a description of the Layer Mode navigation buttons.

1 Press the Function button to enter Function mode.
"EFFECT LEVEL: 20" is displayed on the LED Screen.

Function

2 Pressing the Select A/V¥ button will take you through the various parameters mentioned below.
@ The following are the available settings:
e

* EFFECT LEVEL: Controls the level of the reverb effect used on a voice. [Default: 20 %, Range: 0% (no effect) to 100%]
e TUNE: Adjusts the fine-tuning of the entire instrument. (Default: 0 = A-440, Range: -100 ~ 0 ~ 100 cents)

e MIDI CHANNEL: Controls the MIDI transmit channel used for Voice Mode. (Default: CHANNEL: 1, Range: Channels 1 ~
9 and Channels 11 ~ 15. Channel 10 is reserved for rhythm playback and Channel 16 for the metronome.)

e METRO: Activates/deactivates the metronome sound. [Default: OFF (nho metronome), ON: metronome sounds while
playing or recording, REC: hear the metronome only while recording.]

e REC RHYTHM: Controls whether a rhythm pattern plays during recording. (Default: OFF, ON: record a song and have
the rhythm pattern recorded as well.)

¢ LOCAL: ON: This parameter is normally set to “ON". When you play the M3 keyboard you hear the resident or “LOCAL"
voices. If you use your M3 digital piano with an external sequencer or computer, turn this setting to OFF. Turning the
setting OFF, avoids creating a MIDI loop (stuck notes or “Echoes”).

e HARD RESET?: Resets the M3 digital piano to the original factory default settings. All user changes, saved Favorites,
and user recorded songs are erased.
To reset to factory default, press the Next button once. The display now scrolls CONFIRM? Press the Next button
again to confirm and reset the M3 digital piano.
If you want to cancel the Hard Reset and remain in Function Mode, press the Prev button. Press any other button to
exit Function Mode.

e OS/OBJECT: Displays the current operating software and objects version. The display first scrolls the OS version, then
the Object version.
Visit the Kurzweil website (www.kurzweil.com) to verify that your M3 digital piano has the latest versions.
This is located under the Downloads tab for the M3 digital piano. If you wish to update, complete installation
instructions are included in the downloaded files. A standard USB cable will be required for updating.

A Sel

' 3 Once you arrive at a parameter, you will use the Prev or Next buttons to change the value of that parameter.

=eXt . pressing the Prev and Next button pair together will reset the value back to the factory default.

4 Pressing the Function button a second time will Exit.

Function

.......................................................................IGetting'the most Q



aapter5 Getting the most

Recording a Song

The M3 digital piano has a two-track recorder. You can record two voice tracks and a rhythm pattern accompaniment.
Favorites can be used to give you even more versatility while recording. For example, you can have a Favorite split voice such as Piano and Bass recorded in
Track 1 and a layered favorite in Track 2.

P Preparing to Record
¢ |If you want to have a rhythm pattern play while recording, select the Function button to enter Function Mode.

Press the Select A/V¥ buttons to step through the list of parameters. The default setting for the REC RHYTHM parameter is OFF, press the Prev
or Next button to change the value to ON.

* You can leave this parameter set to ON. There is a “no rhythm” pattern available, rhythm ID number 351. Select this rhythm pattern and no
rhythm will play.

NOTE

¢ The default setting for the metronome is also OFF.

¢ Follow the instructions described above to enter Function Mode, but select the METRO: OFF parameter and change its setting to METRO:REC.
This will allow the metronome to play during recording.

Recording Track 1

1 select the voice you want to use for Track 1. To record a song with a rhythm pattern, press the Rhythm button
and select a pattern for your recording.

Recor Press the Record button.
Its LED lights and the display scrolls RECORD READY. The Track 1 button’s LED should also be lit.
2 To begin recording, press the Play/Stop button and start playing.
Play/Stop
3 When you are finished Recording, press the Play/Stop button again.
The Save button’s LED starts flashing and the display shows SAVE SONG AS: [U1 ~ U20] (This will be the number of the
Play/stop first available empty user song location). There are 20 available song locations.
4 Press the Save button and Track 1 is now saved in one of the user song presets.
Save
Recording Track 2
1 Press the Track 2 button, then the Record button.
The display scrolls RECORD READY message.
Track 2
2 Press the Play/Stop button to begin recording Track 2.
Track 1 plays while recording Track 2.
Recor

3 Press the Play/Stop button again when you are finished.
The Save button’s LED is flashing and the display shows SAVE SONG AS Ux. (This will be the same song number as Track
Play/Stop 1.)

4 Press the Save button and Track 2 is now saved along with Track 1 in one of the user song presets.
Play/Stbp Simply press the Play button to listen to your recording.

To change to another user preset U1 ~ U20, press the Next button to advance to a different User Preset Number and
press the SAVE button to store it.

Save
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Finding & Editing a Song

@ T Press the User Button located to the far left of the Rhythm bank.
u

ser
2 Press the Prev or Next button to scroll through the list of User Presets (U1 — U20) to find your saved song.

3 Press the Play/Stop button to preview your saved song.

You are now ready for editing.
Play/Stop

Erasing / Recording over Tracks

1 select the user recorded song as above and press the Track button for the track you need to erase.

Track 2

2 Press the Play/Stop button, then press the Record button and start playing into the track.

Play/Stop
3 Press the Play/Stop button when you are finished

Play/Stop
/i press the Save button to save the song with the new track

Save
Punch-Ins

Punching in is a way to correct mistakes on a recording without re-recording the entire track.

1 select the user recorded song and press the button for the track you need to change.

Track 2
2 Press the Play/Stop button.
Your song begins to play.
Play/Stop
3 When it reaches the part you need to correct, press the Record button and play the note(s) you need to punch-
into the recording.
Record
4 After the punch-in, press the Play/Stop button.
Play/St If you dont press the Play/Stop button after you Punch-In, you will erase the remaining portion of the track.
ay p
5 Press the Save button to save the song with the edited track.
Save
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Using MIDI
About MIDI

MIDI is the acronym for Musical Instrument Digital Interface. It is the industry standard protocol that allows the exchange of musical data between electronic
musical instruments, devices (such as a sequencer), and computers. MIDI enables MIDI equipped devices designed by different manufacturers to communicate
MIDI data to each other.

MIDI data is sent or received using standard MIDI cables to connect to other MIDI devices or a USB cable to connect to a computer.
The M3 digital piano is equipped with conventional MIDI In and Out ports and a USB port.

MIDI Channels

Similar to television channels, MIDI protocol transmits multiple channels of MIDI performance data. Typical
MIDI instruments can play up to 16 channels at the same time. Each channel can be assigned its own voice.

To change and/or assign MIDI channels, enter Function Mode and select the MIDI Channel parameter. See page 19 for the
details.

MIDI In and Out Ports

The M3 digital piano is equipped with conventional MIDI In and MIDI Out ports. If you are new to MIDI, the MIDI In port is used
to receive MIDI data from another MIDI device; and the MIDI Out port is used to transmit MIDI data to another MIDI device.

When you connect the MIDI Out of the M3 digital piano to the MIDI In of another instrument, you can play the sounds of both
instruments simultaneously from the M3 digital piano piano.

ouT IN
M3 Device

When you connect the MIDI In of the M3 digital piano to the MIDI Out of another controller, you can control the M3 digital
piano using the other controller.

ouT IN
Controller M3

USB MIDI Connection

In addition to the conventional MIDI In and MIDI Out ports, the M3
digital piano also has a USB (Universal Serial Bus) port on the rear
panel. You can connect the M3 digital piano directly to a computer
with a USB cable. This connection transmits and receives MIDI data
between the M3 digital piano and the computer.

,‘P B The M3 digital piano supports the “Plug and Play” feature used in
A the Windows XP or higher and Macintosh operating systems. No
USpas ,% Computers drivers are required to use this connection; but you may need to

enable MIDI on your computer’s sound and audio control panel.

To use the M3 digital piano as a MIDI controller with a computer,
use any Type-A to Type-B USB cable. By default, the M3 digital
=N piano acts as a MIDI controller (not a hard drive) when connected
v _ to a computer.
If you have a sequencer program installed on your computer,
- . you can use this USB connection to record and play your music.
" ) The M3 digital piano’s recorder is actually a sequencer and the
' - - performance you record into the M3 digital piano’s memory is MIDI

performance data. Using a computer based sequencer program
@ Gettlng‘the mostr............................O....O....O....O....O....O.................
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MIDI Implementation Chart

Model: M3IM3W
Manufacturer: Date: 11/22/2013
Young Chang Music Version 1.0
Function Transmitted Recognized Remarks
. Default 1 1 )
Basic Channel Memorized
Changed 1-16 1-16
Default Mode 3 Mode 3
Mode Messages All Usell\/llultl mode fgr .
multi-timbral applications
Altered
0-127 0-127 - A0
Note Number Key Range: AO-C8
True Voice 12-120 12-120
) Note ON (0] (6]
Velocity
Note OFF (0] (6]
Keys X X
After Touch
Channels X (0]
Pitch Bender X (0]
0, 32 Bank Select (MSB, LSB)| O 0 - 31
Control Change 7 Volume 32 - 63 (LSB)
10 Pan 64 - 127
11 Expression
64 Sustain Pedal
66 Sostenuto Pedal
80 Sound Variation
(0] 0-127 O 0-127
Program Change
True # 0-127 0-127
System Exclusive (@) o*
Song Pos. X (0]
System Common Song Sel. X o]
Tune X X
Clock X (@]
System Real Time
Messages X (0]
Local Control X (@]
All Notes Off X (@]
Aux Messages
Active Sense X X
Reset X X
Notes *Manufacturer's ID = 07 O =yes
Device ID: default =0 X =no
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Voice List

No. Voice Bank 1 Category Button No. Voice Bank 1 Category Button
1 Grand Piano 54 | Mellow Organ
2 Pro Piano 55 | Perc Organ
3 | Grand Piano 2 56 | Gregg's B
4 Piano & Strings 57 | Perc Organ 2
5 Piano & Pad 58 | Melvin's Gospel
6 Piano & Vox 59 | Thick Gospel
7 Big Pop Piano 60 | Prog Perc B3 KB3 Organ
8 Blues Piano 61 | Traffic B3
9 Rock Piano 62 | Warmer B3
10 | Pop Upright Piano 63 | Blues & Gospel
1 Upright Piano 64 | David's B3
12 | Horowitz Piano 65 | Growler B
13 | Vanguard Piano 66 | Rock B3
14 | Piano Recital 67 | Boston B
15 | Jazz Piano 68 | Sweet Organ
16 | Bright Piano 69 | Gimmie B3
17 | Piano Silk 70 | Doors Vox
18 | New Age Piano 71 | Farfisa
19 | Piano Stack 72 | Pipe Stops
20 | Piano Lushness 73 | Chapel Organ
21 | Piano & Strings 2 74 | All Stops
22 | Air Piano 75 | All Stops Choir
23 | Dreamy Piano 76 | Open Flute
24 | Ivory Harp 77 | Stop Flute Pipe Organ
25 | Stevie's Rhds 78 | Diapason Organ
26 | Hotrod EP 79 | Bourdon Organ
27 | Fagen's Rhds 80 | Reed Organ
28 | These Eyes 81 | Gamba Organ
29 | E Piano & Pad 82 | Celeste Organ
30 | Misty Mtn. EP 83 | Ballpark Stop
31 | Supertramp EP E.Piano 84 | Viol Organ
32 | Joni EP 85 | 2 Ft. Open Flute
33 | Ray's Wurly ‘ 86 | 2 Ft. Stop Flute
34 | Austin Wurly 87 | LA Strings
35 | Classic DX 88 | Pop Strings
36 | DX Pad 89 | Octave Strings
37 | 90's DX 90 | Pizzicato
38 | Soft Ballad 91 | Studio A Strings
39 | 80's DX 92 | Mello Yes
40 | Classic 70's 93 | Octave Tron Strings
41 | Power CP 94 | Lead Strings
42 | Gabriel CP 95 | Lead Tutti Mix
43 | Crisp Clav 96 | Aggressive Str
44 | Steely Clav 97 | Adagio Pizz
45 | Fuzz Clav 98 | Lead & Adagio
46 | Wah Clav Clav 99 | Solo Violin
47 | Talking Clav 100 | Solo Viola
48 | Zep Clav 101 | Solo Cello
49 | Stereo Clav 102 | Adagio Strings
50 | Harpsichord 103 | Slow Strings
51 | Baroque Harpsi 104 | Mute Trumpet Brass
52 | Piano Harpsi 105 | Bright Solo Tpt
53 | Celeste 106 | French Horn Solo
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Voice List

No. Voice Bank 1 Category Button No. Voice Bank 2 Category Button
107 | Brass Fanfare Brass 158 | Slow Pad

108 | R&B Funk 159 | String Pad

109 | Horn Layer 160 | Spider Web

110 | Brass Chorale 161 | Wispy One

111 | Solo Tenor Sax 162 | Airy Pad

112 | Jazz Flute 163 | Innervate Pad

113 | Fife & Drums 164 | Lush Pad Pad
114 | Solo Flute Wind 165 | Class Pad

115 | Piccolo 166 | Bladerunner e
116 | Mello Flute 167 | Fairlight Pad

117 | Oboe 168 | Airy Impact

118 | Clarinet 169 | Deep Pad

119 | Woodwinds 170 | UFO Pad

120 | Pan Flute 171 | Alpha Pad

121 | Bottle Blow 172 | Cosmic Sustain

173 | Acoustic Guitar

No Voice Bank 2 Category Button 174 | Nylon Guitar

122 | Horns & Strings 175 | 12 String Steel ¢
123 | Winds & Strings 176 | Acoustic Gtr2 Guitar
124 | Gothic Orch 177 | Phaser Guitar

125 | Imperial Orch 178 | Lead Guitar

126 | Battle Scene Orch 179 | Fluid Guitar

127 | Victory Orch Ensemble 180 | Vox 12

128 | Wind Express Str 181 | Trem Humbucker

129 | Pastoral Orch 182 | Rockin' Lead

130 | Silver Orch 183 | E Bass

131 | William Tell Str 184 | P Bass

132 | Daniel's Orch 185 | Slap Bass Bass
133 | Slow Interlude 186 | Fretless Bass

134 | White Satin Split 187 | Upright Bass e
135 | Magic Orchestra 188 | Levin Bass

136 | Full Choir 189 | Sly Bass

137 | Haah Choir 190 | Lowdown Bass

138 | Manhattan Vocal Voice 191 | Real Vibes

139 | Aaah Vocals 192 | Marimba

140 | Jazzy Scat e 193 | Harp Mallets

141 | Mello Choir 194 | Steel Drums Other
142 | Scat Choir 195 | Blue Man

143 | Voice Oohs 196 | Mbira

144 | Lead Synth 197 | Xylophone

145 | Piano Synth 198 | Sitar

146 | Synth Bell 199 | Koto

147 | Sync Pulse 200 | Accordion

148 | Synth Orch 201 | Solid Kit

149 | Whale Call Synth 202 | Latin Kit

150 | Echoplex 203 | Brush Kit

151 | Jupiter Synth 204 | LAKits Drums
152 | Mini Pulse 205 | Rock Kits

153 | BPM Lead 206 | Headhunters Kit e
154 | Gated Sweep 207 | Electric Kit

155 | Cars Synth 208 | Brooklyn Kit

156 | Dive Bomb 209 | Snoop Kit

157 | Heaven & Earth 210 | Percussion Kit
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Chapter 6 Append iX

Rhythm Patterns

No. Rhythm Pattern Category Button No. Rhythm Pattern Category Button
1 Ballad1 106 Latin6
2 Ballad2 107 Cha Cha
3 Ballad3 108 Salsa
4 Ballad4 109 Rumba
5 Ballad5 110 Samba
6 Ballad6 111 Samba 2
7 Ballad7 112 Bossa Nova
8 Ballad8 113 Son Clave
9 Pop1 114 Calypso Latin
10 Pop2 115 Songo Calypso
11 Pop3 116 Songo
12 Pop4 117 Mambo 1
13 Pop5 118 Mambo 2
14 Pop6 a 151 Jazz1
15 Pop7 152 Jazz2
16 | Pop8 Rock & Pop 153 | Jazz3
17 Rock1 154 Jazz4
18 Rock2 155 Jazz5
19 Rock3 156 Jazz6
20 Rock4 157 Jazz7 Jazz
21 Rock5 158 Jazz8
22 Rock6 159 Spy Jazz
23 Rock7 201 Country1
24 Rock8 202 Country2
25 Triplet Rock 203 Country3
26 Half-time Rock 204 Country4
27 Twist 205 Country6 e
51 R&B/Dance1 206 Country5
52 R&B/Dance2 207 Country7 Country
53 R&B/Dance3 208 Country8
54 R&B/Dance4 209 Western
55 R&B/Dance5 251 World1
56 R&B/Dance6 252 World2
57 R&B/Dance7 253 World3
58 Urban1 . 254 World4
59 | Urban2 E.Piano 255 | Worlds
60 Club1 256 World6
61 Club2 ‘ 257 Polka
62 Acid House 258 Reggae 1
63 Slow Jam Modern 259 | Nanigo 1
64 Electro 260 Nanigo 2 World
65 New Jack 261 Magsum
66 Breakbeat 262 Kherwa
67 Gospel 263 Afrobeat
68 West Coast Hip-hop 264 March
69 Revrun 265 Reggaeton
70 House Beat 266 Kpanlogo
71 Syncopath 301 Metro 1/8nt
101 Latin1 302 Metro 1/16nt
102 Latin2 303 Metro 3/4
103 Latin3 ° 304 Metro 6/8 e
104 Latin4 305 1/4 Metronome
105 | Latins Latin 351 | No rhythm Metronome

Appendix...................0....0.................................................O..




M3/M3W Features

Keyboard

M3W: Fatar 88 Note fully weighted Hammer Action Wood Keys
with adjustable touch sensitive keys

M3: Fatar 88 Note fully weighted Hammer Action Keys with
adjustable touch sensitive keys

Preset Programs

200 Expressive sounds. 10 Drum Kits

Splits/Layers

Split /Layer, easy access with adjustable relative volume

Effects

Dual ambience and effect processors (reverberation and chorus).
Rich and complex effects from the PC3 Series.

Drum Patterns

100 prerecorded patterns in a variety of styles

Recorder/Sequencer 2 Track Song Recorder with accompanying rhythm track
Sound System 50-watt (maximum) 4 speaker stereo sound system
Headphones (2) 1/4" stereo headphone outs
I/0 Jacks MIDI In and Out connectors, 2 RCA Stereo Input & 2 RCA Stereo
Output Jacks
USB (1) Port, "Plug and Play" USB functionality allows MIDI over USB
for connecting to/from an external computer sequencer; no
software driver needed
Pedals 3 Pedals - Soft, Sostenuto, Sustain
Polyphony 64 voices
Finishes Rosewood, White
Dimensions 54 3/4'wx341/2"hx 19 5/8"d (1,380 x 877 x 487 mm)
Weight 134 1b. (61 kg)
Power 90 - 250 V AC free voltage external power supply ;

24V 25ADC
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