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Panel Description
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4. [TEMPO -] HHE 4. [COMMAND] HE
HE US UL OlclE 2Eo| Hyoz ME
@ ®
5. [TEMPO +] HE 5. [DATA] HE
1, [POWER] A{X]| Hix %2 57t OCE REQ| o2 Met
XS ON/OFF
6. [METRONOME] HE 6. [CHANNEL] HE
2. [VOLUME] A Q|| HEZ2=S ON/OFF OCIE ZEQ| oz Mt
OtAEH =282 2F
7. [START/STOP] HE 7. [MIDI EDIT] HE
3. [DEMO]/[MIDI MODE] Button Song LE=StyleS AlZH/AX] MIDI ZHEE3 O|CIE 2E Aldl/E=
=2 R AIZR/EHX]
[SHIFT] HEDt Z0| 2 =, 8. [FILL A/B] HE 8. [CTRL 1] HE
MIDI MODEZ ON/OFF 5}7| 2I5H Hi2|of0| M A/BEEES ZOI(Fill—In) HEZ2 1 Data2 M&sHALE
[MIDI MODE] HEZ +& ZEZ7 1 O|C|E =2 XSt
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1. C|AEg0] == 2 M 9. [CTRL 2] HE
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20. fea'lf E';Efft/jg:f;m= 13. [STYLE] HHE 13. [LAYER] HE
Style 2E2 X3t Layer7|s2 ON/OFF
21. ggog/%m;] zlﬂ owopol 14. [SONG] HE 14, [SPLIT] HE
== T/ =l Song ZEZ &t Split7| &2 ON/OFF
Hah AlSY
16. [-/NO] HE 16. [DUO] HE
48~49. PHONE1 and PHONE 2 ol fe sha L Lo
AR HERS W EDIE aS BA £E PUO7ISE ON/OFF
AHML Zz{a0] 2 = =<
17. [+/YES] HE 17. [SCALE] HE
oi2tojE e A = Scale 7|52 ON/OFF
“YES” E Al
18. [TRANSPOSE] HE 18. [HARMONY] HE
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Panel Description
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30.
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33.

34,

35,

[SHIFTIHES =3xS m:
[BEEP] 7|
Prompt tonesS ON/OFF

[FULL RANGE] Key
Full range 2= ON /OFF

[PEDAL RESONANCE] 7|
Pedal ResonanceE ON/OFF

36.

o

[SHFTIHES S3S of:

[METRONOME] 7|
HEZs X2 X8

37. [ACCOMP VOLUME] 7|
Accompaniment?| 28 ZtS X|H
38. [TEMPO] 7|

gz Uus XE

[TOUCH] 7| 39, [STYLE] 7|
tate Touch ZE HHE X|H 5|Ys5t= StyleZ MEY4
[TUNE] 7| 40, [SONG] 7|
Tune oS =3 5|9t5t= SongS AMEH
[OCTAVE] 7|
HEES C|E = .

DUO S OIM Octave ZtS X MIDI ZAEEZ O|CIE ZE0M

41, [MIDI] 7|
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Note:

1. 0] 2&7]= 2A7F M85t ZARIR| #0F OfL|2t, EFALS
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CHES AZE o MES SHAS| HEMAILR, OEX| YeH
ot7|o] MS Z uf ALQ[X| ON/OFFQ| &= M7} HHE £
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N

Su HY Az
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ZSHEILICE: Sustain, Sostenuto, Soft,
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Sostenuto Pedal
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Note:
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Quick Start

(=) Ol + =

M ALx|et OIAE =&

M2 On/Ofist7]|

1. 2oty o712 HAHES HFEMAL

2. M8 AQXZ =2W Nixie Tube AT 20| 20| S| A HL|C},
1 ol A= “0.01"0| HEA|EL|LCE,

Note:

Mel AQRIE £2 5 A3zl0| ASsIX| Yod Mel Ax|J}

BAIGHA HZAEUSK| BHOlsH FAAR

OlAE 28 =F

[VOLUME] A2IX|E AAYELE S2|H =82 S0HLICH

Note:
JIEEd A2|7t Y
Aol AAE/[=X| &els BEMHA2,

=, a

1. [DEMO] HEZ &+
O Sotof o2 =2
AIZFSL|C},

EH A3 I01| “d—1"7} EAIE'LIEf
E SYS0| X[&H Rz AR

2. [+/YES]/[-/NO] HES =2| §Ust=s O 22U MEH

3. [DEMO] EX [START/STOP] HES =2 ¢IFE2 Z=X|5t7{Lt H=

2c2 Z2% 4+ s

Voice Y Es5}7|
0| et7|= 20709 VoiceE HM|ZEHL|Ct,
XtM|SH LI Voice ListOl A QI EMAIL.
1. [VOICE] HES L 2AIA2Q,
VOICE ZEE A
((oll) “0.01") 2 HEA|EtLILCE

2. \loiceE *._"EﬁHol-*'AIQ

[+/YES]/ [-/NOIHES &2 ¥Fsl7| st VoiceE
MEHSIAMA| Q. Voice Direct HEZ A& £ A& L|CH

3. Voice

—’F—Sh:. |2

o] ef7|= 507H 9| ctdet 2o ¥=9

HAFsH EMAL.

1. [STYLE] HES S2AIA|2.
Style2 AlsistH A3 20| SAHQ| Style Number
((ol) “0.01ME =

2. Styleg MEHSIAMAIR.
[+/YES]/ [-/NOIHEZ =& ¥F35t7| |st= Style2
MENSHY AR [SHIFT] HEDt 37 STYLE 0-9 7|§ +
S|USHE Style Type & MEHE 4 QU&L|CH

E
59
rnr
n
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iz
o
=]
ﬂ
@
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m
=]
30
N
I
_||
N
i

F A M2 Z2s MSELC AtAet WE

SHatH A2l XLl Voice Number

=
e=
JIHES GAZ5tH OFF WA VoiceE S8 4 UaLich

of o|ot=Styleg M3 Y
CI2 StyleS2(Style List 2Ql5t0{) MEHSIT XtZ HEZEQL A

AN

Mo
0 I

VOICE STYLE SONG

VOLUME

MIN MA;

DEMO v/ /NO ~ I YES

E‘.“""‘%i\[ ) )

N
I/ /

VOICE STYLE SONG

VOICE v /NO ~ IYES

o Sl e
N

Mmoo
0 I |

VOICE STYLE SONG

STYLE v /NO ~ I YES

[MYER%@ ) )

Mo
-

VOICE STYLE SONG
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Quick Start

3. Style2 HAFsIMAIL,
[START/STOP] HES F2H HEtE LEDX|IAISO| XA - 2HA
£0| E0{7 Ut Loz JIHE HAZTE AEGH XI=
Accompaniment (Piano Style)7} A|&tSkL|Ct,

Note:

S|y sk= Style Typeg MEHSIZ| 25H [SHIFT] HES & =
STYLE 0-9 7|9 =X}IE 2¥ €0l FEMK. dE =0, 01t 82
Ha™Moz L=2M 08 Style® MEHE 4 QU&L|CEH

=2 -1 = A H

Song AF3517]

0] 2t7]= 607HQ| Preset Song2 MEZELICE XtAMISH LHE 2 Song

Listoll Al EQl5l EAMA|L.

1. [SONG] HES SE2AAI2.
Song Selection ZEE AMIHFIH AFZI0| SHAHS| Song
NumberE HEAIFLICH I 0 =
oqxol- 7-|0||_||:|.

2. Song2 MEHSIMAIL.
[+/YES]/ [-/NOIHES =8
MERSIAMAIR, [SHIFT] HE D} &
0-97|0l M 3|YU5t= Song = MEiE

3. Song2 AFEIMAIR.
[START/STOP] HES +2H MEE Song2 X&XQ 2x=2

oI’.‘E
0:
o
>
@

' ﬁ
T
»
@)
z
®

==l |},

4. ME4=l SongoO| JEJ';;% m [VOICE] / [STYLE] HES +2H
Song EEE E2% $ UHL|CH

Note:

s|atst= Song2 MEHSHZ] I8 [SHIFT] HES £2 = SONG
0-97|9| £XtE 2 Aol F2MR. o€ &0, o1t 82
HaxMoz L=2M 08 Song2 MEHSH £ Qu&L|Ct

o =
==0t7|

Stage Piano= 5712| AHEXI S22 =38 & USLICH

1. At X} Song Memory Selection2 A3i5t7| 28] [RECORD]
HES 2™, A32lof axfe] AL X Song NumberZ
FA|SL|C X-PUE,_I A X} Song Memory MEHSHT| £|5H
[+/ YES]/[-/ NO] HEZ FEHA|2.

2. [RECORD] HHEE C}A| =23 Recording Standby ZE
AAlstHA [START/ STOP] HE2| LEDX|A|ISO| £0|
S0SLCt O ol YHAZY S E=H|st7| o 5 UsSt= Voice,
Style L= CtE m2t0|EE MEiE & USL O

3. [START/STOP] HES 2 & HRE AXELCH O Sotof
[RECORD] HHEZQ| LEDX|A|SO =0 =0{FLILC},

4. RecordZEE Z252{H [RECORD] HHES CHA| S2MAIL.
[RECORD] HESQ| LEDXIAISO 20| /& AWYL|Ct,

5. AF2Xt Song2 xHAMSIH™ Selection InterfaceE Al
[PLAY/STOP] HEES SF=24IA|2. O C}2 [PLAY/ST
CIAl SEHAL.

6. === SongS xHMEl= SOt MX|st{™ [PLAY/STOP] HES
LFE2AMAL,

7. AF2X} Song Selection Interface®| Al [RECORD] HES
F=2H AZZ0 “dEL” € BA|EL|CHDelete Interface
ASHZ o|Ol), O ChZ AMEXl Song 2 X|3HH [+/ YES]

EZ o AdES FASIHH [-/ NO] HES =2 Selection
Interface2 =2 &L},
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SONG v INO ~ I YES

CJ )

SPLIT

M i
Y R T Sy A

VOICE STYLE SONG

RECORD \ INO A~ I YES

)

CTRL 2

R |
| /

VOICE STYLE SONG

@ O
START / STOP PLAY / STOP
MIDI EDIT CTRL 3

[
| /

VOICE STYLE SONG
o

RECORD v INO A IYES

D i

CTRL 2

- C
N I

VOICE STYLE SONG




Advanced Use

Voice ®F3517|

0| 2t7|= 207H2| VoiceE M| ZgtL|C}.

AtMISH LHE2 Voice Listol M EQla EMAL.
Upper Voice Number?| X7|2t2 001QLIC},

Upper Voice MEH/HES|7|

1. ¥I5l= VoiceE MEiSIH™ [VOICE] HHE E= Voice Direct
HES S24A|2. AZFEI0| “VOICE” 0}0|20 £0]
E0 ™ Sixie] Voice NumberZt EAIZL|CH(0) “0.017).
2. VoiceE MEHSIMAIL.
[+/YES]/ [-/NOIJHHE EEE= Voice Direct HEE =2 AF3517]
Hol= Upper VoiceE MEHSHYAI,
3. VoiceE HFSIAMAIL,
FJ|IEEE HAZFSIH OtF HZl VoiceE 2 4 US UL
Note:
Layer &= Split 7|s0| A3 F0| UPPERL} LAYER/SPLIT Voice
2 XatstalH H2XMoZ [VOICE] HES SEHMAIL. A3
ESH B2l Voice NumberE HEA|EH ZdQIL|CH,

|= . =

ielVoiceE SAlo] AF

Stage Piano= Layer Voice 7|2 7tX|1

el A2EE X Os SYe AREE &

o| i7|7l-2 “|_ 19"0I|_||:|.

1. st= V0|ceE MEHSHM A2

2. [SHIFT] 2 [LAYER] EE &7 =2 Layer 715
’é'so”éfé.'/\li [LAYER] HE2| LED X|AlSO =0] .2012"
S0t AF 20| Layer Voice NumberE HEA|E ZL|C} :
“d.19”,

3. [+/YES]/ [-/NO] HE
5= Layer VoiceE

st71
AUt 0] 7152 £
S

gfL|Ct, Layer Voice

L= Voice Direct HES =2 HZF35!7|
A EH o|-*'A|2

4. 7|22 AFSIH oA EXE F I CHE VoiceE E8 £
ol&LCt.

5. [SHIFT] HEE %2 % [LAYER] HEE CtA| 3 Layer
Jleg BEE & USLIT

Note:

FIEEQ 2HO| LHEHXlE S 22 @24 FAHG Layer VoiceOf

SEHE & UASLct

AdL0F CIE Voice AF517|

Split 7|s2 & el Ct2 VoiceE HZ5t7| flaf LEX D A%

FYoR LHs 4 ULt 2Z FTHO| Voices O W2 29

ULt ZIE=0l §Ush= Split Point(22|™)E 2 =

Q& L|CH Split Voice Number?| =7|Z+2 S.19 lL|C},

1. £15t= Upper VoiceZ Split Point(22|&)e| 22%0
MEHSIM AL,

2. [SHIFT] H@ﬂr Sl F2 oS Split7ls2 M| $Is
[SPLIT] %-g Al2. [SPLIT] HEQ| LEDX|AISO| £0]
=0e= %C.’_f AT 20| Split Voice NumberE HA|S
Aot “L.19”,

3. [+/YES]/ [-/NOJHE XX Voice Direct HES =2 ¢F5}7|
2I5H= Split VoiceE MEHGIMAIR,

4.7|2EE AX5IH QEZN 2AZ & HBO| [}E VoiceE 2
£ Q&L

5. [SHIFT] HES [SPLIT] HED} 87 CtA| =3 Split 7|15
E=2E 4 AUt

01 GrandPno 03 E.Piano 05 E.Piano 3 07 Clavi 09 PercOrgn

02 GrandPn2 04 E.Piano 2 06 Harpsi 08 Vibra 10 DrawOrgn

11 ChurOrgn 13 RockOrgn 15 Harmnic 17 CleanGtr 19 Strings

12 ReedOrgn 14 Acordion 16 NylonGtr 18 FngrBass 20 SynStrs
VOICE v/ /NO ~ /YES

= %Q\[ )

[
L

VOICE STYLE SONG

STYLE

/ £ SHIFT LAYER g \

/ | [
-. | 1

VOICE STYLE SONG

v /NO ~ /YES
o
SONG
SHIFT SPLIT

|
- 1 J

VOICE STYLE SONG

v /NO ~ /YES

—



Advanced Use

Split Point (22|H):

UPPER IE= LAYER Voice Z12|T SPLIT VoiceZ Lis:=

JIEE9| ’Ho “Split Point” (22|™)2 BEL|Ct,

22|- 2 X7I’FS F#3(34) QlL|C},

1.[SPLIT] HES FE HEH0IM OfF
= sk,

2.[SPLIT] HEOWA &2 T
= Lo

7ILt =8 =22lEE XEE

i AASsHez 22 MES

Voice Demo ¥35}7|

1. Voice B A [SHIFT] E & [VOICE DEMO] HEE &
=21 Voice Demo X{MES A|ZISHAA|L. Voice DemoZ}
MMMl = SoF 2o Mg HHE S| Voice Demo EEE
z28 + sl
2. [START/ STOP]
& gLk

Touch Z&x =&

FHCols CHo|Ltolstn ES2QA Al i
Voiceo| Bt ZmE & gl
&Lic - Ofx|
JHES oAX staz

EZ =9 Voice Demo BEEQ| HF

iy
02
]

ZEE Mdstn
uch Response 7|50| LHA|E| O
HFEot= AXME o Lot
AN =714 5

A& LICEH 0] 7I%% Z25H TXE Touch Responsel 258
AlstH MAl AFSHAHLE BEE-A AFolE2ts 25 HHo
Hatrt o I—IEP 0] 2t7|0ll= 35 372| Touch MEO| U&LICH
(Off, 1—3) =7|8t ME2 27t
AlSH:

3._ Touchzi|#l S MEASIMA|R
Parameters Description

OFF Fixed

1 Soft

2 Medium
3 Hard
EHY
8 —_Lr— — -

Ol2 S0, G key2 22U HAZst= Z40| AKX Lot
X Z(Transpose) S —05 = 0792 X|HM5tH, 7tms
C key2 2242 g £ UA&LT

Al
1. [TRANSPOSE] HES F28 A3 2lof SHxjel
=g Z(Transpose) Z+S EA|ELICt. ((6ll) “07")
[+/YES]/ [-/NO] HES &2 =82 e K-t HEk=xel

=
7|2EQl SHE HHRHAIL.

2.[+/YES] 2t [-/NO] HES SAlo| =2H X7|L=E
23 0"
Parameters | Description
Transpose +| MEIEQl 7|HE9| SHEZ B3 Z&
Transpose - | MHIMOl F|IHEOS| SX S HISM L{Z

14

Default Split Point:

F#3

!

i

!

i

!

i

!

i

!

i

i

VOICE

TOUCH

SHIFT
—'
e
'—
VOICE STYLE SONG

TRANSPOSE

HARMONY

M
-

VOICE STYLE SONG

v /NO N~ /YES

— 0




Advanced Use

N
[— 3N
X E517|
oty|o| MHIMOl X8 1- cent &710 Z|CH 100 centl}X| e
?-otei2 =HE & USLCh SHIFT I I I
(100 cents = 1 semitone),
1. [SHIFT] HES £2 % TUNE +/- 7|2 Z0| 2 Tune %S — -
XYotAIR, AT2I0| Bl Tune A4S HEAIBLICH =1 1"
2.[TUNE +] I} [TUNE -] HES EA|0| 23 X7|322 ' ’ , ’
S gLt “00”, — —
Parameters | Description
Tune + XMHIAMO| F|HEO| 2HMS | step 22 VOICE STYLE SONG
Tune - TRl F|1HEC| SHE 1 step LIE

Pedal Resonance

Pedal Resonance= AlX| 2= mO|0}=2| Sustain HEHES += p— reSoNANCE

Il S£09°| At3k(reverberation)2 F#dst= 7|5L|Ct, I I

Pedal Resonance?| S22 Sustain HE2 AL SEst
Q&L

st Zint AA OJHE Dot o| AFRE SUE SIS & USLICH
I .
1. [SHIFT] HES %E % [PEDAL RESONANCE] 7|5 &7 - ’_ )
F2H 0] 7|2 AW & 4+ A& , ’ , ,
[
2. Pedal Resonance| Z7|5} ME L “off’QL|Ct ZRE mf
0| 7Is= HYSIHAIL. VOICE STYLE SONG
Note:
1. PEDAL RESONANCEZ Al&i&t mf Chorus 7|52 Xtso=2
==Z EL|C, - a—
2. M1Fx5te 59 AR HY ResonanceZ ON/OFF &tH, ZHA| ,_’ ' ’
S2ro| Azl HEO|LF Lo|=E FYE & JUSLCH
VOICE STYLE SONG
H E 2 & (Metronome)
HERE 7152 warels YmolA mot: H&S 3 4 AU
7|1SLct
1. HIEZ=S ON/OFF SHAI2. PP
[METRONOME] ES =7 HEE= 7|8 ON/OFF METRONOME START/ STOP
SHUAIR. HEZ=0| AFRE 1 [START/ STOP]Q| LEDX|A|SO| ) ( )
sixjel HIZE H|F0 FLICH MMS2 O HEE 2|0|stH /HANNEL MIDI EDIT
=MSO o HEZS on|ELICH HEREO YEE AREH

Z2HE UL AtME LHBE2 “TEMPO” MEES SolstdA L,

2. HEZx9| Xt HHLY| ’ '
[SHIFT] HES <2 & METRONOME +/- 7|2 & =2 —’
BIXIE X|HSHMAIR, AZ2I0| SARHS| BHAL EfRIQl XIE
HAIZLICH(A) “4”). MY Ztset 9712Q| BRIt JUESLICE
: 0, 2-9. VOICE STYLE SONG

3. HEZE AREE MESMAL, 2
[SHIFT] HES %2 % VOCAL 7|15 &/ =3 HEZs= SHIFT
AN2EE A™E 4+ As Ut
: Normal Sound, Human Voice,

Note:

HEZ= 7|52 SONG 2E0|M &35HX| SL&LCH

15



Accompaniment ¥35}7|

K3002 507429| mote BtFE MBS ELICH XIMISH LHE2
Style ListO| A =2l SHMA|L,
Style Number®| X£7|%t2 “00.1” &L|Ct,

Style MEHNS]7|

1. [STYLE] HES =8 Style ZEEZ AlISSIAAIL,
A320| SxH2| Style NumberE HAIE I—IEH(01I) “00.17).
2. [+/YES]/ [-/NOIHHES =3 HF3517| sl= Style2

| &
MEHSIAM A, [SHIFT] HE Dt Al STYI_E 0-9 7|8 +2H
Ct

slgsts Style 2 MEiE & UL

Style Select HEZ AI23t0{ Preset Styleg MEHE 4
ULt

Note:

5|Ust= Style2 MEHSHI| Qs [SHIFT] HEQ £2 = STYLE

0-97|9] =XIE 2H Ojo|o1 sz M.
OlE =01, 0t 82 L20 08 Style2 MEHEH 4
UL,

Style A|Z}/EX|st7]

1. Style 2E0| A [START/ STOP] HEE %2 Standby 2
AlSHSH “Auto Bass Chord”’(A.B.C) 7|s0| XI5 2
AYELICH T2l S XASEHME, sAME)0 =0|
S0{SLCH O 0| &0 AL MMM T=EE HAFSHH

S A| StyleO| A|&FEILICEH,
2. AB.C. 7|50| A2 7t58 mf, [SHIFT] HES ¥E2 &
[FULL RANGE] 4t =2 E gQIX| 2=E &
O|EE0M= A=3Zl0| “on” O] EAIE ZL|LCt,
BCMe 7|IEEQ| XUt =

Note:
ol 7|s0| M3t = US M, F 22X 7|s2 AYEX| LSLCH
3. Styleo| HZxZ= FX|5tHH [START/ STOP] HHES CHA|

LE2AMAQ. O AO|0| AB.C.7} AtEC 2 ZEZ E|L|C},

Fill In A/B

1. MEHEl Accompanimentl| A|AE!I X7| 20| 229 Main A
Section (LED X|A|S0f €0 SE{SLICH2Z Accompaniment
71s0| A2 =S i, [FILL A/ B] ES =2 ™MESt Fill-In

—=
HHE A6t 252 =6E Mot A|ILED XIAISol &0|
E0{SL|CH. Fill-In0] &2 E|A}ES [f Main B Section@Z

2oy Matguo Jg|1n LED XIAS2 AX|A &L o

2. 29t9| Main B Section® HZ Z=0|2}H(LED X|A|S0| £0]
XA Eueh, [FILL A/ B] HEEZ &2 ®Yst Fill-In HEZ
HFol 252 &2 HFLICHLED XIASo| =0|
E0SL|CH. Fill-In0| AE &AL [ Main A Section@ 2
BEedA MEt=ELCH T2l LED XIASE2 HAX|A ELCt

3. ook [FILL A/ B] HES %2 #MZ X|25HH Fill-In I{EE

etdoz AFFLCH J2|1 LED XIAS2 XA Ll

> 12

16

STYLE v INO

~ I YES

[Wmééﬁ ) )

I
L L

|
/

VOICE STYLE

SONG

STYLE

2 POP 3 SLOW ROCK 7 WALTZ 16 JAZZ

24 LATIN

) &&= &&= E

L

25 TANGO 27 SAMBA 32 BLUES 42 COUNTRY

FUUL
RANGE

SHIFT

45 BALLAD

FT—I—

C1

VOICE STYLE SONG

FILLA!B

CTRL1

[ J
START / STOP



Accompaniment ¥35}7]

=100 O
3= 22Xy
T A AXETD ALo| o= YxlEE Uy T= AU
“Sx|#” ofat BHLICt. ofafof 27}x|o] X|H0| AHE | USLICE
o
stSol 3t Jl= —
2= | a
SotoflM 22 Zst= ol2= 37 o|Ate] SS9 oln|EtLc, (o) —
JbE B0| AREE S22 3312 lLiCh 3322 3% 7oz o) &=
Woizl st22 oln|stLct. o] aSo NS JbE ofzf SEH 33
2Ml2 22, 32, 5203 Lt ,
pa
) Q- LR
o al = J 83 S
3z=22| &7 w3512 ci3ste
H35t2 | 22 Slofl o= 7H7o| 321 & 5% 770l 528 7Y . E—
O—>s iQ
T35S | 32 90l ©i3E 7hzo| 323 4 5= 7179|522 1A J ' <
333 B335
=332 | 32 9o ZBE 7H70l 323} B5E 7HAH0| 522 A 4 o
. [Q) [Q)
[ (an WPRS Py >
QU &5 pod ~
2135l2 | 2S 9o SRE 7120|323} UsE 7HAHO| 5SS 1A Ope:s ©
a29x| 32 Xl2HHE 52 Xf2|HIE

Sl Xl2|H}E (Chord Inversion)

5tS Xt2|HHEE HI0|AT} El= 2S0| 29| 7t& ot $IXI5HK c goss
oA O|SAIZI= ZHYALICH 329 JH&r otz Hlo|A Xt2|E 2S || SEEFSHR
Q|x|atT LIt 320|Lt 520] 0] 22 YUXlo oW o= S . .,
XtalulE olatm gLiCh aRloM A35429 xta|obReS ol ”WH Son s sle izl
SHAAIL. [l He uee SNl UL
) HWH”E%
o230 7t IR %9
= o ; ' : 3
o= 2X| (Single Finger) L 5o e =l eaLi
A= 2XHe = ot& @Ot otLzt HEl 2X|= A dFE £ Crm7 *ngﬁww@ ol ot i
UAEZE JI0|E s1E A YLICHEES, ©ate, 7288, ©f7 LSS i amel st
T2 =), QEZO Il XHMIEH LIRS SIS AR, g2 ete 8 sLic
° - -
%‘EI 'n'_'xl (MUI“ Flnger) 0 1 2 3 4 5
HE| K& IO TS o AETSMAIR. AE JIS0ME 0|2 c c o, | omein| o | owo
S0l & 4 Lt (RRY]|(TEEF | [PTERE] { TP T
6 7 8 9 10 11
Ce¥ Caug Cm Cmg Cm; 5
Note: [’Fm-\ ;3. 1'4 : ;5 - '16 : '1
Z QIX|(Full range) ZEOME RE ZiHto| I == ZHX|BHLCH R 1820 (8 o |8 | B | Eim
OIS BEl 2X mEH A & MR TETONT VSR (TR 70RO MY
18 19 20 21 22 23
Cdim;, Cs Cs. us‘,l C,b5) C; 9 C, (#11)
TETETV) | FUTOVE] | VAV VTR | OO0 | e
24 25 2 27 28 29
) | i (|
30 31
Queg | Clzs | mis obo S5 Mefm{elL|Ch:
m !m u | 85 gol= AxE 4 st




Accompaniment ¥35}7|

Accompaniment &

0| 7|52 Accompaniment IIE2} 7|2 E Voice AIO|2
AHE 98 Accompanimento] BE Ezo| 252 XHsl=0|
ArEE LT

"

1. [SHIFT] H{ES +2 5 [ACCOMP +]/[ACCOMP -] 7|2 &
£2{ Accompaniment 258 XXAsgt 4 Q&L|C},
(=E 7tsst He: 0~127)

2. [ACCOMP +] 2t [ACCOMP -] 7|& S A0 =2™H Accompa
niment 258 Z25tH A32l0| “OFF'E BEA|gL|C}

az

0| of7|o] Z} Style, Song, Metronome 12|11 Duet2 X7|%t

Huzz 2 US IEf ofXIDf Tempo HES=Z ZHESY &

A&ULCH (2E 7tsst 1 30~280)

AlH:

=20

1.

EMPO +]/ [TEMPO -] HES =2 3|dst= HE US
et A, AFEl0| $X

P

2. [TEMPO +]/ [TEMPO -] HES ZEA|0| 2™ Style} Song
9| Optional Tempo x7| o2 2=},

3. [SHIFT] HEZ TEMPO 0-9 7|2} Z0| =2 &
XYM, olE S0, H&Xo=E 2148 &+
21477t & A ik

4. styledt Song2 MAMst= SO [SHIFT] HES £2 5
S|YsHE HIZZ TAP 7|5 2 H0|0 S2AM2.

Parameters | Description
TAP B2 A 5|2sH= BIZ ZHE AN
TEMPO +/- | |IX 22 14 S7H/HA,
0~9 XMxoz "z Ztg MY
Note:
1. TEMPO 0-9 7|E =2 5|Ust= 8lx Zte MXN5ia™
[SHIFT] HES =2 5 379 22 H0/0] F24IAI2. of
E A

E0{, 0, 6, 42 2MUZ T2 =z ZtS 642 MHEL|CL,
2. StyleO| %*rﬂé f Iz [TAP]Z|2 ’5785_' Etat HEEs2

HIXt FI2E7 22 M, AIAHZ2 XSHeE HEESS

AlBHEHL| T} :LEI__H_ BT Zte O|M 5 HHO| TAPQ| Intervald}

SSYLCh

18

~
| 171 M
[

VOICE STYLE SONG

N
- |

VOICE STYLE SONG

N~ TEMPO A

COMMAND DATA 1\I \

SHIFT

o
- I

VOICE STYLE SONG

M CoL
I |

VOICE STYLE SONG




DSP &1}

DSP &ut= AN 2tA9|

JI&SULICE DSP 72 PAlel 2oto] Ciekst Ao Eoizim
ArZe F7te & USUCH 0| AJI= 59| Reverb Z it
571 Chorus, 5712l EQ B2HE ALRE 4 UaLict

Reverb
[SHIFT] H{E2 REVERB AMlM9| ON/OFF 7|9} ZH0| L2 M o
Reverb 1S ON/OFF & £ U&LICEH ON/OFF 7| Fd SHIFT
REVER +/- 7|8 +2H 5UsH= Reverb ERE MEH & £ I I I
UELICH Reverb &340 x7| gt 482 “Turn On" b =1
Reverb &EF &= “2 Hall” lL|C},
Parameter | Reverb Type -'
1 Room a—
2 Hall '_
3 Church
4 Delay VOICE STYLE SONG
5 Pan Delay
Z 2 A(Chorus)
[SHIFT] HHES CHORUS MIMO| ON/OFF 7|2 Z0| =2H™ —
Chorus &1}= ON/OFF & £ QU&L|CH ON/OFF 7| Eof ONOFF ~ A~
CHORUS +/- 7|& +2MH 35|AU5t= Chorus S5 MEH & £ —
U&L|Ct, Chorus _9_4_} o =7| & AF™E “Turn Off” 12|10
Reverb &S5 = “1”, “Chorus 17 IL|LC},
Parameter Chorus Type
1 Chorus 1 '
2 Chorus 2 ’
3 Chorus 3
4 Flanger
5 Rotary VOICE STYLE SONG
EQ
EQ 7|52 LC}E Frequency BandQ| Gaing X&A& 4= UESL|LCE, —
2|3 ct2 Gain MEE CH2 Sound Field E1E s 4 B
UELICE [SHIFT] HEES EQ +/- 2 Z0| =EH 3|Ust= EQ
Z22 Mo g & AdBUC SHIFT I I I
EQ &F2| =7|&t 2 “1 Standard” L|Ct
Parameter EQ Type
1 Standard '
2 Modern
3 Rock ’
4 Classic
5 Jazz VOICE STYLE SONG

19



Song =7|

Song 8 Fs}7|
0| &7|= 60712 Preset Piano Song2 7tX| U&LICt XiA|st
LHZ2 Song Listofl A 20l GHUAIL.

Large Cycle®| Song 93

[SONG] HHES =2 Song Playing ModeZE AISHGIH, A|AHS
Large Cycle®| 2 &= Preset Song2 ¢F & AYLICt O
=0k AFZl0o| $X2l Song NumberE HA|Gt “SONG” iconOf|
=0| S0{ZLch.

Small Cycle?| Song HF:
SongQ| HF7F HEE ZQt [START/STOP] HES =12

oo
o
mjo

Beat X|A|S:

Song2 9¥F sl= SQ [START/STOP] HEQ| X|AIS0f SxHol
Bz Ztoll sHEst= 20| ESLCh

MMES2 Downbeat(Zst BIX}), sMSE Upbeat(2fst HIXHE
o|o| gL ct.

Song MEHG}T]:

[+/YES]/[-/NO] HES MEH5I0] 5|Ysh= Songs MEHSHALL
[SHIFT] H{ES SONG 0-9 7|9 Z0| =2 HFXez gots

Meyg 4 s

Note:

5|U5H= Song2 MEHSHZ| sH [SHIFT] H
0-97|2] =XI2 28 0| FEME. dE
Haxoz L-2H 08 SongS MEHE 4 QI&L|CH

Song ™X|517]
Song0| §IZ=E|= ZOF [START/STOP] E= [SONG] HEZ =g
Song2 HX|Eg 4 UsUrt.

Learning Songs

Song0| HFE|= S0 [START/STOP] EE= [SONG] HEE =17

Song2 HX|& £ UHLICH
%

1. [SHIFT] HES MELODY OFF AlMOo| [L] 7|2} Z0| LEMAL.
0| Algint St MEHEl SongQ| &4 MEJF RE £|H Q24
otE "R C|of 42sts 2L OIES HE58 4 USLct

3. [OFF] 7|2 =2 Lesson Z=E2 ZE2& 4 Q&L|Ct 0] Song2
Normal Playing ZEE £ Z b

1l
utt
»
1
C
]

20

SONG

SPLIT

START /STOP

MIDI EDIT

M 1
I/

i

VOICE STYLE SONG

v INO ~ I YES

SHIFT

@ O
START / STOP

IDI EDIT

MELODY OFF
OFF L R



AL ZHHBE =5 7|52 AEXte AFE =25Y 4+ AU
0] 7|= ArEXI S4= SIIK =88 = UA2H WHE ol=2(o
MY = UASLICH

Ir
ojo
Y 4
B

=
I

S5t71 Mol s
[RECORD] HEE %+
AR S ALRX} Song NumberE HA|EL|CE
orek A2l “r=*"7F EAIZ|H O AFSAF OhY2 0|0 XA
ZiQlL|C}, ateF Nixie TubeZt CnF¥E HA|5tH, 0| mtale
MEE It O|HL} OFFH AMEXE SongO| HIZEZ|0 K& =0
UX| o422 A ULt [+/ YES]/[-/ NO] HEZS &2 AtSXt
SongE MTE mUs MEISHIAL.
2. [RECORD] HES CHA| R2H 53&
[START/ STOP] HHEQ| LED X|IA|SO| £
Voice, Style, Tempo, Parameters& MAX& 4= ULSLICH
Note:
SPLIT 7|52 %}

2 MZEE BlZY Songe MEfSHL|CE
2 = Selection InterfaceE AlSH5HH

>

O

o

o2 ZEFLICH
(=]
=S A|&H

1. 7| E=09| ZiHt

g L2% S22 =20| AFFLC
[RECORD] HEQ]
H =

LED X|AlSOl 0| AZLICH

2. SZZH|ME| SQF, [START/STOP] HES 20 =38
A|ZFSILICH, “Auto Bass Chord’(A.B.C) 7|50| Xt522
AlSHE| X|OF & MMES HZFES I 7tX| Accompaniment=
Aot =30 SAl0 HRSIX| L&LICH

Note:

=22 sl “r-*"(AF2Xt Song0| MEE ASS QO))2

MEHSIH XMZEE 7|=E ALK} Song2 MZR Dataz CHA|EL|Ct

SERR

1. [RECORD] HIES CHAl 52 =88 IXIE & AL
— S

2320 - - "§ BEAlet 2, A|AHI0| XSz =5
DataE LS mZ2|of MEefLCH O oz A3
‘FUL'E EAlolH, MEES Y = =3 XIAISO| AHX[A

Lt
2. =3 B0 Tt HBE|7t JHSERJACHH 0] 5 ™
HE AolH W dlz2of XAis2z M& 2 AUt

I

L .
S AZ2I0| “CFUL'E EAISHH, M= 21X S Ozl Sof
o

1. [PLAY/STOP] HHES Y+=Z=t™ Records Playback(=&xHiAY)
DeE AMsigtL|ct MEHSH AFEXL SongOl DataZt gloH™
AJRo “nF¥E HEAIELICH ((6l) “nF3”) TteF MEHSH
AEXt SongOfl AFE 7t56h Datazt g™ AFElo
AHE Xt SongQ| =Xt “P-*E HAIELCH (o) “P-2")

2. [+/YES]/ [-/NO] HEZ =2 AI2X} SongS ME{ SHMAIL,
3. MEHEI AL2X} Song2 AEH5SHZ| QI8 [PLAY/ STOP] HES
FEMANL,

[PLAY/ STOP] HE2| LED X|A|S0l 0| S0{SLICH

ng &3 HEHOIM [PLAY/ STOP] HES CHA| £2H
HFE FXIELICL [PLAY/STOP] HES| XIAIS0 2 AKX

RECORD

CTRL 2

- = |
I /

VOICE STYLE SONG

e O
START / STOP
MIDI EDIT
A0 F#3
|—— Chord Section —
@
RECORD
- - -

CTRL 2

PLAY / STOP

CTRL 3

VOICE STYLE SONG

1
[y

VOICE STYLE SONG

-
Il

VOICE STYLE SON

[
| -

VOICE STYLE SON

G
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=3=0ol7|

ALEXS2 AtHl
1. [RECORD] &t [PLAY/ STOP] HES Z
ZEZEHA ZE ALK} Songe Al

RE

CORD

C )

CTRL 2

r

_ /
I

2. [PLAY/ STOP] HEE &2] ALK} Song MEHGIAAIL.
2 0|5 [RECORD] HES %2 Me#=l Al8X} SongZ o
AtHIEILICH AFZIY “dEL"S HEAIE ALt PLAY / STOP
| = . — = = =
[+/YES] HHES S23 Aty AS §LICtH VOICE  STYLE SONG
[~/ NO] HES =201 Aty M2 FASH 3 Playback oTRL3
Selection Interface® Z0}7tA =Lt

Note:

0] 2t7]= Power—0Off 25 MX0| = 0o{Qlof 279 Mlo| HA

AUS = AMEX} Songol E': Data= X|¥X|X| &Lt

Duet2 ZHAIS| 0| mREAEs AH2E B2l cho|utalst

2AS2 MBY 4 U= JlSYlch ULoz AR JbsE mES

F2H 0| 7|s2 AYEULC O OF AARIO| XtSSZ OtELR

AZC|E S Preset Duet INHEZ HEgILICE

[=] —
DUETS On/Offsl7]|
)

1. [DUET] HES F2H,
AT 20| SXHS| Duet
((oll) “d01”) 21 0|& Main Display %

[DUET] HHEZQ2| LED X|A|S0| 7{X|H A
== “d**"% 2XEOt HA|BIL|C}.
MEfZ SO0tz LCt

2. Duet 7|52 Z25l3H [DUET] HES CiAl 52 FAAIL.

AFZI0| “oFF"E HAIStHA [DUET]S| LED X|A|S0| £0]
JAELE

DUET Type MMEH

[SHIFT] HEE DUET +/- 7|9 &7 &2 3|YUst= Duet Type2

MEHSIMAIR, “ XHC| Type Number HA| & ZAALICH

((ofl) “do1”)

0| et7|0ll= 327H2| DuetO| ZEEE| JUSLICEH =7[gE o1dL Tt

Note:

0| 2t7|oll= Ztzto| VoiceE @&l MGt Duet TypeO| 22
Z| RS L|CH Duet Type2 IESH CH2 Voice MEIO| 2|8 B35t
7tsEL

DUET2| &£2|&(Split Point)
Duet 7|50 At &Y f 7|EEE AHS2Z2 2719 MMo=z
LHRO{EILICH & FYols ZE MM, @28 Ad0z HR2C
MM

22|™2 Split Voiceo| 22X MEof
F#3 (34)& Lt

HAPE|O] AFLICH =7IU2

EO:
[SPLIT] HES £ &, 2algoz Xy jl=cel j|g
20N, [SPLIT] HEOM 22 HH AAHe AiSoz Halx

DUET

SHIFT

Default Split Point:

I |
I I |

VOICE STYLE SONG

- =
N |

VOICE STYLE SONG

I |
I I |

VOICE STYLE SONG

SONG

SPLIT

F#3

i

!

i

!

i

!

i

i

!

i

i




Harmony
/

Harmony 7|SO0IA AJAEIS XtEo2 HAIS HZF0| Harmony

SIE Mg ALt

Al

1. [SHIFT] HEZ [HARMONY] HED} & =3 0] 7|58
AESHMAIR, =7|2H2 OFFYLC,

2. [SHIFT] HES HARMONY +/— 7|1} &7 =2 s%st=

Harmony Typeg MEISIMAIR, AT ZI0f SX{Q
Harmony Typel| =Xt& HAIZLICt ((O) “H- 1")
Harmony &1t= 3712| Preset TypeO| USLICtH. =7|ZkF
MEES 1 1+5QL]|C},

Parameter | Harmony Type
1 1+5
2 Octave 1
3 Octave 2

TRANSPOSE

/ /i ?%ARMONY SHIFT E{ f\ \

e N I
T f

VOICE STYLE SONG

Scale
v 4

SoLX| BY WEHEZ IR, 7|2 27jof Xgrst WH2(Equal
Temperament)2 UHI™MOZ Si[| b C|
7|Ht5t0] RpAIREO| Zrmmp A
oot E2l ABEH T
Had=2 AHEst7| ™ol &5, HFs6t7| flsi 2 7He| CHE Scale
=2 AHS gL,

1. [SHIFT] HED} [SCALE]S Z0| =-2™ Scale ZEE AlsH &t
2 JA&Lch AFEY “on"S LIERH ZdUL|CY,
0| 2t7|0ll= 6712| ScaleO| UELICH XE7I2t ME
1 Pythagor@!L|C}.

ro

2. [SHIFT] HHEZ [SCALE] M =8| Scale REE
Z=ZFHL|CH ATZI0| “OFF’E LtEFH ZiQlL|ct,

3. [SHIFT] HEE SCALE TYPE +/- 7|2 & S8 3 ast=
Scale Type2 MEHSIHAIR. AFZI0| SR Scale Typel|
LXE HEAIELC

4. [SHIFT] HEZ SCALE ROOT +/- 7|2 & s2 3 dst=
Scale RootE MEHSIAA|IL. A3 20| SHXH Scale Root2|
O|ES HAISILILCE

~ I YES

SHIFT SCALE

VOICE STYLE SONG

SCALE
/ SHIFT \/TYPEA  \/ROOT A

23



Scale

For example :
“Minor” Scale MEHSH Root NoteE “C#'2=2 AXH
1. [SHIFT] HHEQ} [SCALE]S Z0| +2H %=2H Scale ZEE

2.

3.

AlSH SF 0|A|_|[:|-_

[SHIFT] H1 2 SCALE TYPE +/- 7|2 &) =3 “3: Minor”
Scaleg MEHF M'Mg AFRI0f “3"2 LIERH ZdL|Ct,
[SHIFT] HHES SCALE ROOT +/— 7|2 &4 =2 Root “C#”
MEHSIAIA|Q. Aaaloﬂ “‘CU"E HA|ELCE

Parameter Scale Type
1 Pythagorean
Pure Major
Pure Minor
Meantone
Werkmeister
Kirnberger

Db |WIN

DUO

~ I YES

e &2
Y,

-l
|

VOICE STYLE SONG

I~ L
-

VOICE STYLE SONG

DUO BEEOAM ZIEE7I ZE2 21} VoiceE 5 749
= 2 YL,

Lt

1.

08

go=z

DUOZ ON/OFF &IAAI2.

[SHIFT] HEx} [DUO] HES & =2 DUO REE
ABSIMAIR. AT R0 “on"2 l—fEfE” ALt

0] Malig HHE3EI0{ DUO BEE ZEE £ USL|CH
AR “oFF'E LIEFY z@ou_m DUO EEO|M= LAYERS}
SPLITE Al23t 4 Ql&LICt 22| (Split Point)e] Xx7| 2t
E3 (32)LILCt.

2.\VoiceE MEHGIAIAR.

DUO REE AdstY| FMol RE&u &9 x7|8H= MEISH
Upper VoiceL|LC},

Voice Direct HED} [+/YES]/[-/NO] HEE +=2H Voice
MEdSE &~ QEL|Ct

H 2| & (Split Point)S AMEH
DUO EE=0|A [SPLIT] HE C3~C6
o Ee|F(Split Point)S *JE—.”% =

=2 U3 AN2E2 52z 228 M

4. OCTAVE M H

DUO ZEO|A [SHIFT] H
DUOQ| Octave S MH
Octave Zt2 LIEHE Y

rm

It OCTAVE +/- 7|2 &) =29
P aLch A3l Sxie
b,

[ch. (o) “17)

ok

=

Note:
Song Playing 2E0A DUOE AtESH 4 Si&LICEH

24

SHIFT DUO

C1

VOICE STYLE SONG

Default Split Point: E3 (32)

l
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Beep Tone

/

0| 7|52 Prompt ToneE ON/OFF & £ Ql&LICt X7\

ME 2 turn on®iL|Ct

Operation:

[SHIFT]Z} BEEP 7|2 Z'0| &2 Beep ToneS ON/OFF & %

UG LI

SHIFT

BEEP

—

MIDI 7|s

/

MIDIZH?

MIDI(Musical Instrument Digital Interface)= LCIFst
Computer, CtE ZHAE XE £ CHE Hx|ST EE

™
>~
©
E

[l
Z:

kl
P>
i

7ts5tAl SiELICE. MIDIE O[HIE HAIX(LE 7|2, 8F, &%,
MO AIS)E Parameter(2&, HIE2IE, Audio Panning, Z2 12
HE HMH)E 2|5 ELH Voice SelectionE 7ts36tHA sHELICE

MIDI E{Ojd

0| 27]= 2742 MIDI E{OJ'20]

OUT Terminal

Terminal Rules

Q&L|CH USB Terminal, MIDI

MIDI E{O|E 2 “Master Device"2 A CtE ErX|(Subordinate
Device)& XH™¢&tL|Ct, Master Devicel| MIDI OUT EOE&
Subordinate Device2| MIDI IN EO/E0| HZASIAMA|IL, ZE
Device®| MIDI E{O|g&

Device?| Z&2 MIDI EO|

MIDI OUT
et7|e| MIDI OUT E{O|

MIDI &X|2 FE=L|CE XIMSt L8 MIDI Implementation Chart

OlM =felstAlL.

MIDI ZIEE&g]

=H=
==

e121g)

[

Ho
=21

& USLICH FASH, o2

HZE + Ysuoh

HZ MIDI Ao|28 0|23 Computer
L= OE e 2C27|7|29] MIDI IN 20| AZASIHAAIL. MIDI
Datas 7|EEE HFSI7Lt MIDI ZAEE 7|=(Note ON/OFF,
Voice Change, Control DataS)S A& [ MIDI OUTO|A CtE

ol ¢f7l= 3’1ol =gAel MIDI AEEHE 7tX|2 AU 0

HEZ2|S2 MIDI HXISS

ofzHel IES BUSHIAIL,

HEEY ME

1. MIDI HEER ZEE M6t
[SHIFT] HES [MIDI MODE] HE It &t/4 2™ MIDI

ZHESR mES M

=07 Ut

e o AFSEU . XiMgt W2

AL,

. [MIDI MODE]Q| X|A|S0f 20|

METRONOME

CHANNEL

SHIFT

DEMO

MIDI MODE

1
-

|
I

VOICE STYLE SONG
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MIDI 7| S

; = AISH=SLAl
2. Controller Edit ZEEZ ESHOHQMQ. START/ STOP

=

[MIDI EDIT] HEE =21 Controller Edit 2EEE AIGHSIH

2 E MIDI EDIT X[ASOl 20| E0{ZLICt MIDI EDIT
3. Controller AMEH

Controller Edit 20| A [CTRL 1]0lA [CTRL 3] HEE & FILI’\IB RE:)RD PLAY / STOP

SHLHE =2 /HE™o=2 MEHE Controllers2 HXE £ ( ] ( ] ( )

U&L|CEH olE &0, [CTRL 1] HEZ 2™ Controller 1 Edit

= MM BHAE XIASH 20| SHSLICH AT

HH S HEAISE &, Controller 12| ParameterE HWRIE 4

o]

A

CTRL1 CTRL 2 CTRL 3

4. Command Mg ’ ' l , '
MIDI AEE2] 2=0|M [COMMAND] HES £2H A3 MMAND
S70] Yx|SHE Command TS ROIELIC | R N |
—‘ [ ] L —

r
2

“VOICE” Ot0|Z0ll= 20| S0{=LICt. olui, MIDI MMl S
7|2 =2 Command %2 AL,

Z 131712] MIDI Controller Command(000-130)7} U&L
Z7|8 gt2 oo1L

o

f. VOICE STYLE SONG

Number Display Command
000~127 0.00~1.27 Standard MIDI control (Bn)

128 .Cn Program change (Cn)

MIDI
3 4

~ ~ 0 1 2 9

129 .dn Channel aftertouch (Dn) —‘—I I T 11 I_sie_|7| . |

130 .En Pitch bend (En)

Note:

S|Ask= Command 2 MEHSHY| o S E 7|
shift] HEDM 20| +2), 3749 =KX= 0|0
£0{, 0, 6, 45 =MNIH2Z ==2ZH Command 2z}
HAHEL|CE,

FECtH([-
FEAMAR. oS
e 642

- i

5. Data M|
MIDI ZHEE2 ZE=0A [DATA] HES F2H AFZI0 ’—' ’_ ’ '
#xlel MEHEl Controller2| Data 242 HO{FL|C, i A
“STYLE” O}0|Z0= =0| S0{ZL|Ct. o|uf, MIDI Ao ' ’ ' ’_ ’
SiotEl 7|2 52 Data 2SS A™EGHIAIL, — il
(018 7tsst Hel: 000-127) o

VOICE STYLE SONG
Note:

S|UstH= Data zf2 MEISH| flof @Y E 7|1E SFECHH([shift]

HED 20| £8), 3709 =XxE ¢

0, 6, 42 =AMO2 +2H Data 3t

6. Channel A|El
MIDI ZIEZ2 ZE0|A [CHANNEL] HES F2H A320 METRONOME
sixel MEHEl Controller Channel2 EO{EL|Ct ’—' ’—' '
“SONG” O}0|20= 0| E0{ZLIct. oluf, MIDI MMof Y
St El 7|12 =23 Channel 32 MHGMAIL. , ’ ' ’ ,’“
(018 7ts¢dt #el: 01-16) — —

Note: VOICE STYLE SONG
S|8t5t= Channel S MEHGI7| 9|5
(Ishift] HED} 20| =2), 2749 %X
£0{, 0,12 &XMHZ F2H Channel 2}

26



MIDI 7| S

2|2| 3-67tX|Q] I}HSZ Controller 1/2/32| Parameter AMES
Al

AMBHEE & QI&L|CH [MIDI EDIT] HHES =2 MIDI Controller Edit
Doy} Z25H HAE XASS HEILC

Note:

1) Command 2t0| 0—1279] EHQ| Lol Qo™ 1 Z+2 DATA 1 of

o)
BnO| = ALICt [DATA] H1._§ =2 DATA 29| Zte MFS £
ULC,
2) MFSH X174 1280|H, 1 ZF2 Command Cn®lL|Ct,
[DATA] HHES =2| Data 22 MFS £ U&L|CH
3) ™t £X7F 1290|H, 1 e Command DnlL|LC},
[DATA] HEZ =2] Data 2 4T + S\’A*LIEP
4) ME 5t —-—X}7} 1300|™, I 2+ Command EnQlL|C},
[DATA] HEZ =8| DATA 20| 7+° =Rl —15 UELICH
DATA 12 XSS Z DATA 20 °I H Mg A Lk,
Data2 = 0~126, Datal=0;
Data2 = 127, Datal=127
OtoF Datal=Data2=00|™H Pitch Bend7} 7% S22 fHEHUS
o|o|gtL|Ct;
OHoF Datal=0, Data2=640|™M Pitch Bend7} &7t 2y S
o|o|gtLct;
OtoF Datal=127, Data2=1270|™H Pitch Bend7} 7}%& &£&
Eﬂtﬂlolo o||:||or|_|[:|.

=2=0= —

ZHEE E-lOutput

1. [SHIFT] HES [MIDI MODE] HE 1} & F2H
MIDI Controller 2EE Aot [MIDI MODE]S| LED
XIASOl 20| SoEL

2. [CTRL 1] HEZ %29 [CTRL 1]Q| LED X|AISO| ZA| 20|
717<|I_||:f O| A= A|AHIO| Controller 12] MIDI Information
& U= ASYLCH ME aPFo| 2= 2 E

XIASol 20| FHE LT
[CTRL 1] HEE CtA| =2™, MIDI InformationO| CtA| H&E
ALt

3.0let 22 "oz [CTRL 2]9 [CTRL 3] HES +2H

SHES= Controller?| MIDI InformationO| MIDI OUTOI|A &=
ALt

4, MIDI Controller 2EH|A [SHIFT] HES 2 % [MIDI MODE]
HEZ /M 52H R=EE =T = JYSLIC

[
DEMO
//if£?SHFT MIDI MODE
@ @ @
FILLA/B RECORD PLAY / STOP
CTRL1 CTRL 2 CTRL3
[
DEMO
SHIET MIDI MODE

Factory ME! 23

v

0| HTIME O [+/YES]Rt [-/NO] HESZ &M =2 LlotE
ZiL|C, A|AEIS Factory MEICE 27E|H ZE =25 Datas

AdE DAY O s AFRE -——" & HEAIELICL
Factory M8 =77} 2t2& =, mjote= HE0| AZIYENZ RAIELICH

v /NO ~ I YES

77—

VOICE STYLE SONG
27



= Mls &

=X Felut of 224
S ON E= OFF M QIH}X{O| BYA} 59| £ =
AT ANA “Pop” AR} Liod = 2r X 20| H | ol& LT
A7|17F AXIXL 7IHES HFES W | 1. 280| MY Z7|2AUX| SHAHF AL,
A27} LEX| oS o) 2 F|SEI} PHONES Jack 29| S1ZS 3I0I51AA|Q.
DHIY Z2 ARE off, L0|XJ} 2HrY Z2 47| Jtto] Ar8stH Zlet 2 Q= EXLICH
M =™ o] &S olotd™, Eof MEES TI7LE L7[0M HE| HO{X AIEotMAIL
FJIHEE HAxsh nf &HRE 20| Tune MIEIOl 0" 22 MAFEU=X &ISHMAIL, [+/Yes]@t [-/No] HES
HAzx|H SAlol =211 U™ =7|3t dEiz =7 ELCH
ZFEoO HZS 0|F, moteE USB #|0|=0| &talo] HALU=X &lsi 2L HAFEQ| CHE USB ZEO
QIAISHX] =otH HASIHAIL. PCO| CHE E2I0|HE dHXg Ee= SlsuUn

M= A

Keyboard
88 Hammer-Action Keys

Polyphony
128

Voice
20 Voices

Style
50 Styles

Song
60 Songs

Demo
2 Demos

Tempo
30 - 280

Control Button

Power switch, Volume, 10 Style direct buttons,Demo (MIDI
Mode), Tempo- (Command), Tempo+ (Value), Metronome
(Channel), Start/Stop (MIDI Edit), Fill A/B (CTRL 1), Record
(CTRL 2), Play/Stop (CTRL 3), Voice (Voice Demo), Style
(Layer), Song (Split), Duet, -/No (Duo), +/Yes (Scale),
Transpose (Harmony), Shift, 10 Voice direct buttons.

28

Control Key

Beep, Full Range Switch, Pedal Resonance Switch,

Touch -/+, Tune -/+, Octave-/+, Scale setting, Reverb Setting,
Chorus Setting,

EQ -/+, Duet -/+, Harmony -/+, Melody Off, Metronome
setting, ACCMP Volume -/+, Tempo setting, Style Select,
Song Select, MIDI Controller Parameters setting.

Connectors

DC IN, PHONES (2 standard. ¥2” phone), AUX IN, AUX OUT,
USB, SUSTAIN, MIDI OUT, UNIT PEDALS (Soft, Sostenuto,
Sustain).

Power Supply
DC IN 12V/2000mA

Speaker
40hm 10W x 2
8ohm 20W x 2

Dimensions
1365(W) x 366(D) x 137(H) mm

Weight
12.3kg
FEE AR 22 ARY oz glo] HAE 4 USFLICH




Voice List

/

NO. | Name

Piano

1 Grand Piano

Grand Piano 2

Ele. Piano

Ele. Piano 2

gl Bl wN

Ele. Piano 3

6 Harpsichord

Chromatic Percussion

7 Clavi
8 Vibraphone
Organ

9 Percussive Organ

10 | Drawbar Organ

1 Church Organ

12 | Reed Organ

13 | Rock Organ

14 | Accordion

15 | Harmonica

Guitar

16 Acoustic Guitar (nylon)

17 | Electric Guitar (clean)

Bass

18 \ Electric Bass (finger)

Strings & Orchestral Instruments

19 | String Ensembles

20 | Synth Strings

29



Style List

NO. English Name
1 Romantic 8beat
2 Pop 8Beat
3 Slow Rock
4 Lyric 3Beat
5 Pop Waltz
6 Slow Waltz
7 Waltz 1
8 Waltz 2
9 Waltz 3
10 Vienna Waltz
1 March 1
12 March 2
13 Polka
14 Italian Polka
15 Jazz Pub
16 Jazz 1
17 Jazz 2
18 Jazz 3
19 Jazz 4
20 Jazz 5
21 Boogie
22 Jive
23 Dixland
24 Latin
25 Tango
26 Lambada
27 Samba
28 ChaCha
29 Beguine
30 Salas
31 Pop Bossa
32 Blues 1
33 Blues 2
34 Blues 3
35 Jazz Bluse
36 Piano Beat
37 Piano Bar
38 Pop 1
39 Pop 2
40 Pop 3
41 Pop 4
42 Pop Country
43 Pianist 1
44 Pianist 2
45 Ballad 1
46 Ballad 2
47 Ballad 3
48 Ballad 4
49 6/8 Ballad
50 6/8 Ballad 2

30



Song List

/

NO. | English Name
1 Waltz For Piano In g-Sharp Minor
2 The Happy Farmer
3 Etude
4 Dance Of The Four Swans From "Swan Lake"
5 Carmen Suite No.2 Habanera
6 A Little Polish Dance
7 Jesus Saviour Pilot Me
8 Old Macdonald Had A Farm
9 O Sole Mio
10 | Wedding March From "Mendelssohn"
11 2-Part Invention No.13 In A Minor BWV 784
12 Turkish March
13 Italian Polka
14 Musette
15 | Bourree
16 To A Wild Rose
17 | Away In A Manger
18 Fur Elise
19 The Marriage Of Figaro
20 | Angels We Have Heard On High
21 Waltz
22 America The Beautiful
23 Did You Ever See A Lassie
24 | Arabesque
25 | Old France
26 Santa Claus Is Coming To Town
27 Music Box Dancer
28 Symphony No.9 In e Minor Large From "The New World"
29 Larghetto
30 | French Suite No. 5in G Major, BWV 816 - IV. Gavotte
31 Mazurka
32 Minuet 1
33 Minuet 2
34 Minuet 3
35 Minuet In G
36 | Neapolitan Song
37 Prelude In E Major
38 | Salut D' Amour
39 Pizzicato Polka
40 | Piano Sonata No.11 in A major K331 |. Andante grazioso
41 Songs Without Words Op30 No .6 F sharp minor Venetian Gondola Song
42 | Duke Aria From “The Rigoletto”
43 | Burgmuller Op.100 No.15 - Ballade
44 | Spinning Song
45 In The Theatre
46 | Alfredo and Violetta Column Tower Duet
47 | Come Back To Sorrento
48 | Piano Sonatina In F Major
49 Tchaikovsky Waltz
50 Military March No.1 In D Major
51 Als Die Alte Mutter Mich Noch lehrte Singen
52 Etude on Leger Lines 1
53 | Etude on Leger Lines 2
54 | Atthe Ball
55 Dancing Raindrops
56 From a Story Book
57 | Comin' 'Round the Mountain
58 | Song of the Brook
59 Puck
60 | Cotton-pickin' Fingers

31



Demo List

32

No. | English Name
1 Fantasia
2 Chpn_op25_no1




MIDI Implementation Chart

/

Function Transmitted Recognized Remarks
Basic Default 1ch ALL
Channel _ Changed 1-16¢h 1-16¢h
Default x 3
Mode Messages x 3
Altered D—— X
Note Note 0—127 0—127
Number :True VOiCG Kokkkk ke kkkkk 0_1 27
Velocity Note on o 9nH,V=1-127 o 9nH,V=1-127
Note off x_ (9nH,V=0) 0(9nH,V=0; 8nH,V=0-127)
After key’s x x
Touch Ch’'s x x
Pitch Bend X 0
Control 0 o o Bank Select
Change 1 x o Modulation
S x o Portamento Time
6 o o Data Entry
7 o o Volume
10 x o Pan
11 x o Expression
64 o o Sustain Pedal
65 x o Portamento ON/OFF
66 o o Sostenuto Pedal
67 o o Soft Pedal
80 x o Reverb Program
81 x o Chorus Program
91 o o Reverb Level
93 o o Chorus Level
120 x o All Sound Off
121 x x Reset All Controllers
123 o o All Notes Off
Program o o
Change ‘true P 0—127
System Exclusive X o
System :SongPosition X x
Common :Song Select x x
:Tune x x
System :Clock o X
Real Time :Commands X *1 X *1
Aux :LOCAL ON/OFF x x
Messages :Active sense o o
‘Reset x o
Notes: *1
AccompanimentZ} A|ZSHES 0, FAH HA|X|7} & EL|CH
AccompanimentZt HX|E[HS M, FCH HAIX|7t M&ELICH
* Mode 1: OMNI ON, POLY * Mode 3: OMNI OFF, POLY o: YES
e Mode 2: OMNI ON, MONO * Mode 4: OMNI OFF, MONO x: NO
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Scale Tuning System

34

Tuning System2 AF F0f o SM E= SF0| MEEU=X| &Qlst= AARYLICH CHA] 2SHA,
& AU BRs(et 71X ®E YY€E 7Hd, 7I2E0
HMeh2 ot S0l MEE= 38X ScaleLtt, (TO0H=2| Tuningat HlW™ 17HE Scale?| CHE
ef7|Sol ArEELICH) Equal Tempered Scale?| et7tX| 0|2 = Z9f9 =gt Zrt= FLC
0|23t 2=E SAS2 Y9 Hatet 40| XMHREA #f - of2iz MzE 4 JUSLICH SEI|

oot M= T E(Equal temperament)0] 2| AEEH Al E[0{10 JUX|T ARHE2 HHEESS

ALZ3St7| Mol 2=, HFotr| sl R 7He| CHE ScaleS2 A ELICE 0| mOt== 67H2] Scale Tuning
System=, 7tX|1 len HzClof EXst= ZEI Mss As M8 + UASLCH

C}2 Scale Tuning System?2| E%!

Pythagorean

Pythagorean Tuning2 11CH9|
Pythagorean Tuning2 2™ 5 N
=HsISHeR 3= SHo HEELICt

14
9'|_|

2
S
]
>£

_0'|_|
>
2
U
o<

thagoras?| O|5= MM FFENU
lELCt S35 sets8ez 5

2
N
!
i
4n
kl

3

Pure Major & Pure Minor

S0 Intonation(IfIi 2 JI2 =2FE) E= Pure Intonation2 A2 Whole Numbers?| H|Z0| H2t=l
SE9| FrequencyOl 2| Tuning®iL|Ct, O|2{8t BtAloz ZEE Interval2 Pure £ Interval2 S8 L|CH
Z1 Major Scale2 Intonation(SX(FiH)E FNHSLICHEY S| 3320lA]). I Intonation2 Z|AH2| Natural
Temperament®!L|LC},

Meantone

Meantone AJABIEZ Intonation(SX=(FF))0l 2Tst SEALICH

16M7| FEe mfojl= 227te] R =2 AEEHRELICH 0]2{5t Scale2 Pythagorean A|AHI0)|
78t E10 Qo Ht™ol 2lHO| Minus QuarterOf| A IntonationQ| ZAMX|7t ELICH [m2tN, S
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